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INTRODUCTION 


When the Hours of Catherine of Cleves (New 
York, Pierpont Morgan Library MSS M. 917 and 
945) was reconstructed in 1964 from two volumes 
which had been separated for over a hundred years, 
it became immediately apparent that it was one of the 
richest and most complex manuscripts to have sur- 
vived from the late middle ages. It contains 157 


* This article is an expanded version of a paper delivered 
in a session held in memory of L. M. J. Delaissé at the South- 
eastern Medieval Association meeting at Tallahassee, Florida, 
in March, 1976. I am grateful to the American Council 
of Learned Societies for a Grant-in-Aid in the Spring of 
1973 which enabled me to recheck my observations in the 
Cleves Hours and related manuscripts in Europe, and to 
Cornell University for a Humanities Faculty Grant to obtain 
the necessary photographs. I am indebted to Henry T. 
Gayley for drawing figures 2 and 3. 

1J. Plummer, The Book of Hours of Catherine of Cleves 
(New York, 1964) contained the first full report of the recon- 
struction of the manuscript. Subsequently, a slightly revised 
text and complete illustration in color of all the miniatures 
appeared in Plummer, The Hours of Catherine of Cleves 
(New York, 1966, reprinted 1975). Where discussions of 
color in the minatures are important, plates in the color 
facsimile are referred to as “P. 40,” etc. 

The volume that was in the collection of the Duke of 
Arenberg and then in the Guennol collection (M. 945) was 
first mentioned by J. J. Techener, “Les Heures de Catherine 
de Cléves, Duchesse de Gueldres,” Bulletin du Bibhophile 
1856: pp. 1055-1063, 1107, No. 654: “Hore (Heures de 
Catherine de Cléves, duchesse de Gueldres). Manuscrit du 
XVe siécle, sur velin, pet. in-4 de 193 feuillets, 71 miniat (15 
de grandeur des pages, 48 de 6 cent. carrés, 8 sur les marges 
inferieures), 331 majusc. en or, nombreuses initiales en or 
ou en couleur, bordures, relié en velours granat, tr. d’or.’”’ The 
book was advertised at 15,000 French francs. The Arenberg- 
Guennol volume was mentioned again by Techener, Descrip- 
tion raisonné d'une collection chotiste d’anciens manuscrits 


miniatures, many of them arranged in unusual icono- 
graphical cycles, and numerous extraordinary borders 
with remarkable representations of realistic objects and 
astonishing fantasies, and subsequent studies of these 
illuminations have been devoted primarily to questions 
of their style and iconographical sources. Scholars 
disagree, however, on the number of hands that may 
have painted the miniatures and borders: Plummer 
suggested that one artist working over a period of 
several years was responsible for all of the major 
illuminations; Gorissen proposed that a large, well- 
organized atelier produced them in virtually an assem- 
bly-line process, each artist executing different minia- 
tures or even different stages of the same miniature.* 
But these studies are incomplete: they do not take 
into account valuable information found in the decora- 
tion of the other pages of the manuscript. 

In addition to the miniatures and their accompany- 
ing borders, the manuscript contains foliate decora- 
tion on most of the text pages (fig. 1). This orna- 
ment is associated with a system of initials, vertical 
staffs in the left margins, and pen flourishes. Although 
these decorative elements, frequently classified “secon- 
dary decorations,’ were mentioned in passing by 
Plummer and described in great detail by Gorissen, 
they have not been used to full advantage in solving 
some of the larger problems posed by the manuscript.* 
As Delaissé pointed out when he formulated the 
method of studying manuscripts which he called “the 
archaeology of the book,” this kind of ornament best 


de documents historiques et de chartes réuntes par les soins 
de M.J. Techener et avec les prix d’eux (1862), 1: pp. 103-109, 
and sold sometime thereafter to the Duke of Arenberg. The 
volume acquired in 1964 by the Morgan Library (M. 917) 
had been in the collection of Maurice de Rothschild, and had 
been mentioned only once in passing by J. Porcher, Les Belles 
Heures de Jean de France (Paris, 1953), p. 20, note 38. 

2 Notably Plummer, 1964 and 1966; Friedrich Gorissen, 
Das Stundenbuch der Katharina von Kleve, Analyse und 
Kommentar (Berlin, 1973); Barbara Lane, “The Symbolist 
Crucifixion in the Hours of Catherine of Cleves,” Oud Hol- 
land 87, 1 (1973) : pp. 4-26, and idem, “An Immaculist Cycle 
in the Hours of Catherine of Cleves,’ Oud Holland 87, 4 
(1973) : pp. 177-204. 

3 Plummer, 1966: p. 18; and Gorissen, 1973: p. 787. 

4 Tbid., pp. 787-864, and Plummer, 1966: Nos. 158-160. See 
also Annette Baumeister, Die Ornamentitk des Meisters der 
Katharina von Kleve, Inaugural-Dissertation, Westfalischen 
Wilhelms-Universitat zu Mtinster (1973), who discussed the 
sources for the border motifs, but only for those surrounding 
the miniatures illustrated by Plummer. 
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b1 staff, Bl border decoration. 


reveals the normal workshop practices of the illumina- 
tors.° Examination of the text decoration of the 


5L. M. J. Delaissé published numerous discussions of the 
archaeological analysis of illuminated manuscripts, e.g., his 
review of Jean Porcher, Les Belles Heures de Jean de France, 
duc de Berry in Scriptorium 9 (1955): pp. 162-164; his “Les 
Techniques du livre dans le bréviaire benedictin de Gram- 
mont,” Scriptorium 12 (1958) : pp. 104-107; and his important 
exhibition at the Bibliothéque Royale, Le Siécle d’Or de la 
miniature flamande: le mécenat de Philippe le Bon (Brussels, 
1959). See also the methodological discussions in idem, 
“Towards a History of the Medieval Book,” Miscellanea 
André Combes, II, Divinttas 11, 2 (1967) : pp. 423-435; (re- 
printed with revisions in Codicologica I, Théortes et principes, 
Litterae textuales, A Series on Manuscripts and their texts, 
pp. 75-83) ; A. Gruijs, “Codicology or the Archaeology of the 
Book? <A false dilemma,” Quaerendo 2, 2 (1972): pp. 87- 
107; and Delaissé, “The Importance of Books of Hours for 
the History of the Medieval Book,” Gatherings in Honor of 
Dorothy E. Miner U. E. McCracken, L. M. C. Randall, and 
R. H. Randall, Jr., eds. (Baltimore, 1974), pp. 203-226. For 
an excellent discussion of the procedures of making manu- 
scripts, see James Douglas Farquhar, “The Manuscript as a 
Book” in Sandra Hindman and J. D. Farquhar, Pen to 


Text decoration (integrated foliation 42v—43). Fol. 
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42ν: Al initial, a2 ἃ a3 staff, Al ἃ A3 border decoration; fol. 
Cleves Hours (New York, The Pierpont Morgan Library, M. 945, 


Cleves Hours, in fact, clearly exposes the nature of the 
distribution of labor throughout the Cleves Hours 
and sheds light on the larger problems of attribution 
in the more spectacular miniatures and their accom- 
panying borders. We can learn the number of hands 
active in the manuscript, something of their identity, 
and the nature of their working relationships.6 By 
then comparing what we have learned from the Cleves 
Hours with information gleaned from other illuminated 
manuscripts from this circle, we can deduce the 
nature of the Cleves “workshop,” one of the most 
important groups of illuminators in the fifteenth-cen- 


tury Netherlands. 


Press: Illustrated Manuscripts and Printed Books τᾷ the 
First Century of Printing (Baltimore, 1977), pp. 11-99. 

6 For other examples of an analysis of the secondary decora- 
tion see Robert G. Calkins, “Stages of Execution: Procedures 
of Illumination as Revealed in an Unfinished Book of Hours,” 
Gesta 17 (1978): pp. 61-70, and idem, “Traditions of Dutch 
Border Decoration and Their Relevance in Detecting Work- 
shop Procedures,’ (forthcoming in Codicologica 7).  Ab- 
stract in Manuscripta 23 (1979): p. 5. 
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CONTENTS AND PLANNING OF THE 
HOURS OF CATHERINE OF CLEVES 


Such an examination must be prefaced by descrip- 
tion of the present state of the manuscript, its con- 
tents, material composition, and evidence of careful 
planning, for this information has a direct bearing 
on the analysis of the distribution of labor throughout 
the book. 

The full complexity of the contents and miniature 
cycles in the manuscript was obscured by its deliberate 
dismemberment into two deceptively complete and 
separate volumes, perhaps at the hands of an unscrup- 
ulous book dealer or collector in the nineteenth cen- 
tury. In his reconstruction of the reunited manuscript, 
Plummer noted that important evidence of the divi- 
sion of the manuscript in two parts and availability 
of the other half occurs in the pagination of the Mor- 
gan volume (M. 917): 


. . present pagination [is] in the lower right corner 
of each recto; an earlier pagination in upper right was 
made after the initial division of the manuscript, but 
while the Guennol portion was still available, and before 
the final inclusion of three leaves from the Hours of All 
Saints (pp. 39-44) and of four textless leaves with large 
miniatures (pp. 38, 120, 144, 180 [Numbers 20, 16, 4 
and 41]).7 


But the situation may be even more complex, for the 
Parisian book dealer, Techener, noted in 1856: 


On lit sur la garde du volume une note manuscrite 
ainsi concue: “Les Heures de la duchesse de Gueldres 
écrites par Thomas a Kempis, comprennent deux parties 
de 386 pages, réunies aujourd’hui en un seul volume et 71 
peintures, y compris le portrait de la duchesse. La 
premiére partie, de 180 pages, s’ouvre avec Matines 
et finit ainsi: Sequitur missa de Sancta Trinitate, 
Introitus. La seconde partie de 206 pages continue sans 
interruption par les mots: Benedicta sit Sancta Trinitas, et 
se termine avec l’office des trespasses . . . preventi morts 
non perdant.” 

Nous n’avons point découvert par quel motif on 
affrme dans cette note que les Heures de la duchesse de 
Gueldres one été écrites par Thomas a Kempis, attendu 
que ces deux personnages n’ont pas vécu dans le meme siécle 
[sic]. 

L’auteur de la note dit que ce manuscrit étoit originaire- 
ment divisé en deux parties. Nous pensons qu'il n’a pu 
étre ainsi divisé que par le caprice d’un de ses possesseurs 
car il eut été peu raisonnable de commencer le second tome 
par la messe de la Sainte Trinité, ce qui rendoit incom- 
pletes les Heures de la Sainte Trinité contenues dans le 
premier tome.® 


Thus, it appears that the Cleves Hours had been di- 
vided into three portions before Techener’s description 
of 1856. The volumes he reunited at that time con- 
tained 193 folios, i.e. the 386 pages of the Arenberg- 
Guennol volume. There is no mention in other 
Techener publications of the second portion of the 
Cleves Hours acquired by the Morgan Library in 


7 Plummer, 1966: p. 347. 
8 Techener, 1856: p. 1055. 
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1964, nor is there any clue in his description of the 
other volume that he knew of the Morgan portion. 
Yet it is evident that whoever had the Morgan 
volume rebound in its present mid-nineteenth cen- 
tury binding knew of its association with the Aren- 
berg-Guennol half; for the spine of that binding was 
stamped Heures de Catherine de Cleves, Martyrologie, 
even though there is no reference to Catherine of 
Cleves in its text or miniatures to indicate it was part 
of the same manuscript. 

In its original (and present reintegrated) state 
the Cleves Hours contained a remarkably well de- 
veloped text.® Ordinarily, fifteenth-century Dutch 
Books of Hours contained a standard set of devotions, 
either in Latin, or in Dutch after the translation and 
compilation of Geert Grote.’° These usually consisted 
of a Calendar of the feast days, the Hours of the 
Virgin, the long or short Hours of the Cross, the 
Hours of the Holy Ghost, the Hours of Eternal Wis- 
dom, and the Office of the Dead, the Seven Penitential 
Psalms, the Litanies, special prayers and the Suffrages 
of the Saints. In the Cleves Hours, all of the above 
are included, augmented with a series of seven offices 
of devotion for each day of the week with its accom- 
panying Mass. Thus, the Cleves Hours contains one 
of the most elaborate and expanded texts in any Book 
of Hours known to us today.” 

The manner in which this text was written is a 
subject of controversy. Gorrisen suggested that the 
Cleves Hours was written and illuminated on “im- 
posed sheets,” that is to say, on large unfolded sheets 
of vellum which had been planned, ruled, and written 
in such a manner that when they were folded to pro- 
duce a gathering of eight folios (16 sides), the text 
would follow in proper order.1? Such a system 15 


9 See Appendix for a list of contents, and Gorissen, 1973: 
pp. 33-237 for an analysis of the text. V. Leroquais, Les 
livres @heures manuscrits de la Bibliotheque Nationale (Paris, 
1927) 1: pp. i-l, especially vii—viii, lists the normal contents 
of Books of Hours. 

10 Compare with the more normal text transcribed from 
the Geert Grote translation into the vernacular in N. van 
Wijk, Het Gettjden Boek van Geert Grote (Leiden, 1940) ; or 
listed in the standard work on Dutch manuscripts, A. W. 
Byvanck and G. J. Hoogewerff, Noord-Nederlandsche Minta- 
turen in Handschriften der 14de, 1546 en lé6de Eeuwen (3 v., 
The Hague, 1922-1926). 

11 The contents of the Cleves Hours compare in complexity 
with those of the French Trés Riches Heures (Chantilly, 
Musée Condé) and Petites Heures of the Duke of Berry 
(Paris, Bibliothéque Nationale, MS lat. 18014: Leroquais, 
1927, 2: pp. 175-187) which contains additional Hours for 
the days of the week, Hours of the Compassion of God, and 
Hours of the Trinity; and with a late fourteenth-century 
North Italian Book of Hours in Paris (BN lat. 757: tbid. 
1: pp. 1-7). The Weekday Offices appear more frequently 
in French fifteenth-century manuscripts. 

12 Gorissen, 1973: pp. 759-765. In subsequent discussions 
of the Cleves Hours the foliation referred to is the integrated 
foliation tabulated by Gorissen, 1973; pp. 34-42, and used in 
Appendix A. 
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Fic. 2. An unfolded, imposed sheet showing relative placement of folios. 


exceedingly complicated, for not only is the text on 
one half of one side of such a sheet upside down in 
relation to the other half (1.e., “imposed”’), but it 
also skips about in a non-sequential manner (fig. 2: 
top half Ir, ὃν, 5r, 4v—upside down; bottom half 
2v, 7τ, 6v, 3r).42 Books of Hours were in consider- 
able demand in the fifteenth century and it appears 
that some of them were mass-produced in this man- 
ποτ. But it is difficult to believe that the Cleves 
Hours, an elaborate, luxury manuscript of average 


13 Lieftinck, “Medieval Manuscripts with ‘Imposed’ Sheets,” 
Het Boek 34 (1960-1961) : pp. 210-220 with further bibliog- 
raphy. See also Léon Gilissen, “La composition des cahiers, le 
pliage du parchemin et l’imposition,” Scriptorium 26 (1972) : 
pp. 3-33 for diagrams of folded sheets of parchment, with the 
placement of the folios, and idem, Prolegomenes a la codt- 
cologie: Recherches sur la construction des cahters .. . 
Publications de Scripture 7 (Leiden, 1977). 

14 Lieftinck, 1960: pp. 212-213. The imposed sheet would 
only have to be planned once; subsequent copies would have 
been written across each half of the sheet by scribes exactly 
as they appeared on the original without concern for the 
lacunae. This layout of an entire sheet is of course a device 
which is familiar to us through printing, but Lieftinck and 
others have shown that it was known and practiced in 
scriptoria since the the twelfth century. This procedure 
was apparently used to provide an exemplum for the 
medieval equivalent of mass production of school books and 
standard texts which were in large demand. Sometimes it 
was used to facilitate the writing of manuscripts in which 
the text area was very small (ibid: p. 215). In this case 
a full sheet with four or eight folios to a side was easier 
to work with than an interleaved set of diminutive conjugate 
folios. 


size on fine vellum and containing an array of texts 
beyond the scope of an ordinary devotional book 
would have been written in this way. Given the 
careful provision for spaces for large and small minia- 
tures introducing appropriate texts, the planning of 
the book could have been carried out much more 
easily with sets of cut but unbound double or con- 
jugate folios (bifolios) arranged into gatherings 
(fg. 3). Indeed, as we will see later, the distribution 
of the secondary ornament confirms that the gatherings 
were at least decorated one bifolio at a time.?® 


15 Gorissen, 1973: pp. 762, 832 suggested that the imposed 
sheets were decorated while still unfolded and uncut. Even 
before we consider the distribution of labor, a more imme- 
diate and practical consideration appears to rule out this 
hypothesis. Each folio of both volumes of the Cleves Hours 
is pricked in the top and bottom margins to establish the width 
of the text area, ruled by vertical mauve lines the entire 
height of the folio. If the folios were pricked, ruled, written, 
and decorated while still folded but uncut, the pricks might 
well appear in the top margins practically adjacent to each 
other (as illustrated in Gilissen, 1972), but one would expect 
them to have the same relative placement and configuration. 
If one examines those folios whose tops might have been 
adjacent in an imposed state (folios 43-44, 48-47 according 
to Gorissen’s folding, 1973: p. 764, cf. P. 8-9, 10-11; or 
folios 42-43 according to the folding pattern in fig. 2, see also 
fig. 8) the puncture marks are neither the same shape nor 
are they exactly aligned on different folios (on folio 42v, 
the left mark is vertical, the right one is horizontal, and they 
do not match in reverse those on folio 43). Thus it would 
appear that the folios were neither pricked in a folded im- 
posed state nor as a folded, cut gathering. Further examina- 
tion reveals that the pricks of the two halves of a bifolio do 


Fic. 3. A quaternion, actually Gathering VI of the Cleves Hours. Light folios 
were decorated by Hand A, shaded ones by Hand B. 


Whatever the procedure for laying out and writing 
the text, it is apparent that the integration of the vast 
program of illustration into the text was the result of 


not match either (fols. 43 and 48) leading to the unexpected 
conclusion that the pricks for the vertical lines of each 


careful planning from the start. Appropriate spaces 
for half-page miniatures were left blank at the incipit 
of every division of the text (Canonical Hours within 


folio were made on a single folio at a time and were ruled 
individually. This conclusion is supported by the fact that 
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Fic. 4. Text decoration (integrated foliation 25lv—252). 
border decoration. 


the Offices, as well as the Offices, Masses, and Suf- 
frages, etc.). Fifteen of the twenty-five surviving full- 
page miniatures were painted on the blank versos of 
folios that had text ending on the rectos. The ten 
remaining ones were painted on inserted single leaves 


the vertical lines do not always reach the upper and lower 
edges of the page, even though they may have been subse- 
quently cut down. The pricks to designate the position of 
the horizontal lines for the text no longer exist in the outer 
margins; presumably they have all been trimmed way. It 
would seem likely that the horizontal lines were at least ruled 
across the spread of an open bifolio, using as guides the 
prickings in both outside margins. 

It should be noted that all of the text folios were ruled as 
though they were intended to receive a full twenty lines of 
text per page. When full-page and half-page miniatures 
appear, the lines had to be erased, but they are frequently still 
discernible beneath the painting (see P. 7, 8, and fig. 6). 
Only the inserted full-page miniatures occur on unruled folios. 
Thus the bifolios were ruled in advance, and the provision for 
spaces for miniatures on integral folios was made at the 
writing stage of production, suggesting that the scribe worked 
out the spaces as he went along. (See also the discussion 
in Farquhar, 1977: pp. 41-46). 
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Fol. 25]ν : “a” pen flourish; fol. 252: Al initial, a5 staff, Al ἃ A4 
Cleves Hours (New York, The Pierpont Morgan Library, M. 945, fols. 152v—153). 


where the text ended on a verso. Of the 157 extant 
miniatures 147 are an integral part of the manuscript: 
they were planned for in the lay-out of the gatherings, 
and they were executed on bifolios containing text.’ 
The ten inserted full-page miniatures are iconograph- 
ically consistent with the other miniatures appearing 
in the adjacent gatherings, and seem to have been 
planned for from the beginning. 

Sometimes in Books of Hours the text might not 
fill a number of full gatherings of eight folios, with the 
result that a final gathering of a section of text might 
consist of fewer conjugate folios (a binion or ternion 
rather than the usual quaternion), or it might contain 


16 Plummer, 1966: p. 349, conjectured that there were an 
additional seven inserted full-page miniatures and four half- 
page miniatures on text pages which are now lost. (These 
are indicated in Appendix A.) Thus, originally there were 
32 full-page, and 136 half-page, or a total of 168 miniatures 
in the manuscript. It should be noted that Gorissen’s account- 
ing of the number of miniatures (1973) : pp. 34-39 is errone- 
ous; Plummer’s accounting, 1964: pp. 75-77 and 1966: pp. 
347-348, is correct. 
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Fic. 5. Text decoration (integrated foliation 134v): “b” pen 
flourishes. Cleves Hours (New York, The Pierpont 
Morgan Library, M. 917, p. 34). 


several blank folios before the beginning of the next 
section in the following gathering. In the Cleves 
Hours, there is only one “short’’ quire (Gathering 
XXX) at the end of the Saturday Mass of the Virgin 
and before the incipit of the Penitential Psalms 
(Gathering XXXI).17 With only this and one other 
exception, the beginning of the Hours of the Virgin 
(Gathering III) after the Calendar, all of the re- 
maining texts of the Cleves Hours start within the 
gathering.“* Thus, quires of irregular length were 
avoided, and the only blank folios are those on the 
rectos of the ten inserted full-page miniatures men- 
tioned above. Moreover, it is evident that the Week- 
day Offices and their Masses are not insertions, but 
are an integral continuation of the normal text, in- 
tended from the start. 


17 Gathering XXX actually contains three folios (247, 248, 
249) preceded by a mass of stubs. 

18 Tt was normal for most calendars to occupy one or two 
gatherings, and for the Hours of the Virgin to commence at 
the beginning of another quire, as it does on folio 1l6r, after 
the inserted frontispiece. It is interesting to note, however, 
that even the Calendar commenced on the third leaf of a six- 
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The completeness of the devotional texts provided 
the opportunity for enlarging the normal narrative 
cycles and for creating some unusual iconographical 
series. Full descriptions of the miniatures and exten- 
sive iconographical analyses have already been pro- 
vided by other scholars; the present discussion will 
therefore merely point out certain distinctive char- 
acteristics of the expanded nature of illumination.'® 

Normally, Dutch Books of Hours contained single 
miniatures or illuminated initials introducing the begin- 
ning of each of the major texts, such as the Little 
Office or Hours of the Virgin, and the Hours of the 
Cross. More elaborate manuscripts might contain 
eight historiated initials or inserted full-page miunia- 
tures illustrating each of the Canonical Hours within 
these offices, while even more richly prepared volumes 
might include both the initials and miniatures. In 
the latter case, eight full-page scenes of the Passion 
and eight initials depicting the Infancy cycle usually 
illustrated the Hours of the Virgin.2° Other initials 
or miniatures introducing the Office of the Dead, the 
Penitential Psalms or other portions of the text, and 
illustrating some of the Saints of the Suffrages might 
be included. 

But in the Cleves Hours, for each of the Canonical 
Hours of the Office of the Virgin and the Office of 
the Cross, there was required not only a full-page 
miniature, but also a half-page one on the facing 
folio. The result is an unprecedented sixteen minia- 
tures on a continuous narrative theme. After the 
Hours of the Virgin and Hours of the Cross, how- 
ever, the arrangement of the miniatures changes. This 
change accompanies the seven Small Offices and 
Masses for the days of the week. Commencing with 
the Sunday Hours of the Trinity, full-page miniatures 


folio quire (now missing the first folio), preceded by one, 
possibly two blank folios. The present fol. 1 (M. pp. 1-2), 15 
an added blank folio, with a stub after fol. 4, replacing the 
second folio of this quire which is also missing. (See 
Appendix A for a tabulation of this gathering.) Thus, the 
reintegrated manuscript consists of three distinct units: the 
Calendar, fols. 1-14; the Long and Short Offices, fols. 16-248; 
and the Penitential Psalms, Office of the Dead and Suffrages, 
fols. 249-369 (Gorissen, 1973: pp. 765-770). 

19 See note 2 above. 

20 Leroquais, 1927: 1: pp. xliv—xlvii, lists the normal minia- 
tures for the principal hours. James Marrow, “Dutch Manu- 
script Illumination Before the Master of Catherine of Cleves: 
the Master of the Morgan Infancy Cycle,’ Nederlands 
Kunsthistorisch Jaarbock 19 (1968): pp. 58-59, pointed out 
that the juxtaposition of the Infancy and Passion cycles in 
facing miniatures served to heighten the events of Christ’s 
Incarnation and youth as antecedents for the Redemption on 
the Cross. The use of full-page miniatures depicting the Pas- 
sion cycle as illustrations for the Office of the Virgin appears 
to have been a frequent practice among Dutch producers of 
manuscripts. Full-page miniatures of the Nativity cycle were 
also produced, but apparently not in such numbers. The 
reasons for the preference of Dutch illuminators for scenes 
of the Passion and for their selection of certain specific inci- 
dents could be explored further, as suggested by Delaissé, 1974. 
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Fic. 6. Visitation. Cleves Hours (New York, The 


Pierpont Morgan Library, M. 945, fol. 32). 


occur only at the beginning of the text for each new 
Office and Mass, while the half-page miniatures illus- 
trate the incipit of each textual subdivision. Thus, the 
remaining Hours originally had eight miniatures, ex- 
cept for the Hours of the Compassion of God which 
had nine (the others omit lauds), and the Masses 
which had two. Although the number of miniatures 
was reduced, it was still necessary to invent eight to 
ten scenes for these less frequently illustrated Hours 
and their accompanying Masses. 

The remainder of the Cleves Hours contains the 
Suffrages of the Saints, illustrated with an unusually 
large number of half-page miniatures depicting the 
saints or their martyrdoms (P. 101-157). Fifty-seven 
of these miniatures survive; originally there were 
sixty-one.*!. These miniatures are situated before the 
incipits of the appropriate prayers and for this rea- 
son their placement on the page is more irregular. 
They occur on rectos and versos, sometimes at the 
top of the page, sometimes in the middle, and some- 
times at the bottom with the mcipit on the following 
folio (fig. 25). 

Given the complex integration of the miniatures 
into the text, and the sophistication of the iconograph- 


21 Plummer, 1966: p. 349 and Gorissen, 1973: pp. 38-39: 
fols. 330 (St. Quirinus), 346, 357 (St. Margaret), and 363 


are missing. 
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Fic. 7. Holy Family at Work. Cleves Hours (New York, 
The Pierpont Morgan Library, M. 917, p. 149). 


ical cycles, it appears that the compiler or scribe and 
the illuminator either collaborated in every phase of 
the production of the book or that they both worked 
in conjunction with someone who oversaw the total 
planning of the manuscript. It has heen proposed that 
some learned cleric or scholar may have assisted in the 
compilation of the text and the formulation of some of 
the cycles of illustrations, but the identity of such a 
person remains unknown.”? It becomes a matter of 
definition, therefore, who the person is who has been 
named the Master of Catherine of Cleves. Should we 


22 Plummer, 1966: p. 13. There was once some circum- 
stantial evidence to support this view, for Techener, 1856: 
p. 1055, recorded that there was an inscription of the guard 
leaf of the Arenberg-Guennol volume “€crites par Thomas 
a Kempis.” (See p. 5 above for the full context.) Techener 
questioned this attribution, but for the wrong reason: “Nous 
n’avons point découvert par quel motif on affirme dans cette 
note que les Heures de la Duchesse de Gueldres ont été 
€crites par Thomas a Kempis, attendu que ces deux person- 
nages n’ont pas vécu dans le meme siécle [sic].” (Thomas a 
Kempis died in 1471, Catherine of Cleves in 1476.) This 


inscription is now lost; it was presumably written on a 
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Fic. 8. Text decoration (integrated foliation 60v—61). 
A2 initial, a3 staff, Al & A3 border decoration. 
fols. 43v—44). 


consider him to be some erudite adviser, a production 
chief of a carefully organized atelier, ἃ talented 
illuminator in such a workshop, or one who worked 
in a more informal and loose aggregation of 
artisans? ?3 In the discussions which follow, we 


binding which was replaced in the nineteenth century. Un- 
fortunately a comparison of the script in the Cleves Hours 
with that in the five volumes of the Darmstadt Bible (Hes- 
sische Landesbibliothek, MS 324) written, according to colo- 
phons, by Thomas a Kempis between 1427 (Volume V) 
and 1439 (Volume I) does not seem to support this attribu- 
tion (see A. W. Byvanck, La Miniature dans les Pays-Bas 
the court of Guelders, or even of the Cleves Master himself, 
septentrionaux, Paris, 1937, plate 81). It would have been 
possible for Thomas a Kempis to play an advisory role in 
the compilation of the Cleves Hours, either at the behest of 
but at present this must remain conjecture. Perhaps a 
vestige of support for this view might be found in Gorissen’s 
notation, 1973: pp. 612 and 1008, note 34a, of decorative motifs 
employed by the Cleves Master and his circle which were 
current at Zwolle in the milieu of Thomas a Kempis. 

23 Gorissen, 1973: p. 763, concluded that “Der Meister ist 
weder nur Schreiber noch nur Maler: er ist ein Buchmacher. 
Er hat die Gesamtherstellung des Buches ubernommen.” 
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Fol. 60v: Al initial, a2 staff, Al ἃ A3 border decoration; fol. 61: 
Cleves Hours (New York, The Pierpont Morgan Library, M. 945, 


adopt the premise that the principal ilumunator of 
the Cleves Hours is the Master of Catherine of Cleves, 
whatever his role in the atelier. The question of his 
participation in the major miniatures and borders of 
the manuscript must be reserved for later considera- 
tion, after an examination of the secondary decoration 
which presents indications of the number of hands 
active in the book and of the distribution of labor 
in the manuscript. 


THE TEXT DECORATIONS 


In some Books of Hours, especially those of Dutch 
origin which contain inserted miniatures, it appears 
that the text was written and perhaps decorated in a 
scriptorium or in a workshop not necessarily affiliated 
with the mintaturist.°* But we have observed that the 
careful provision for spaces for the unusual number 
of miniatures throughout the text indicates that the 


24 ἘῸΓ a discussion of Dutch manuscripts with inserted 
miniatures, see Calkins, “Traditions. .. .” 
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Cleves Hours was written with its elaborate illustra- 
tion in mind, and quite possibly in association with 
the artist. One might expect the next step to be the 
decoration of the one-line and three-line initials in the 
text, and perhaps the designing of the text-page bor- 
ders. Examination of the Cleves Hours reveals, how- 
ever, a more integrated relationship between the 
elements of secondary decoration and the more spec- 
tacular borders and miniatures. 

The arrangement of the secondary decoration fol- 
lows a set plan. On those pages where no decorative 
initials are next to the left margin, there is no marginal 
decoration. Where an incipit is introduced by a 
burnished gold or painted initial one line in height, 
and one or more of these initials occur near a mar- 
gin, a series of pen flourishes emanate from them into 
the adjacent margins (P. 159; figs. 4 and 5). Nor- 
mally such pen flourishes, which appear to be the 
flamboyant extensions of tiny penscrolls around the 
initials, were the work of the scribe. But as we shall 
see shortly, the evidence suggests that the pen work 
in the Cleves Hours is related to the larger decorative 
scheme. Where more important divisions of the text 
occur, they are prefaced by initials three lines high, 
which are contained within cusped frames (P. 158 and 
160; fig. 1). On the text pages, the framed fields are 
usually red or blue and are decorated with white 
filigree ornament while the letter is burnished gold. 
On the miniature pages, the relationship is reversed : 
painted red or blue initials are placed within a 
burnished gold field (P. 11, fig. 6). If a second large 
initial should occur on the same page, the letter 15 
invariably gold, set against a colored field, as in the 
first instance (P. 92, fig. 7). Whenever the three-line 
initials occur on a text page, they are accompanied by 
a staff running down the left edge of the text from 
which spring undulating acanthus leaves in the top 
and bottom margins. A definite hierarchy of orna- 
ment is therefore equated with specific degrees of im- 
portance of the subdivisions of the text: the gold-field 
initials immediately under the half-page miniatures 
announce the beginning of the canonical hours; the 
colored-field initials with staff and marginal ornament 
herald major subdivisions such as lessons, psalms, 
hymns, antiphons, capitula, and collects; and the one- 
line initials with pen flourishes call attention to minor 
subdivisions such as responses and offertories. 

Differences in form, concept, and execution are 
evident within each of these orders of decoration. In 
order to assess the significance of these differences, it 
is necessary to identify and classify them. This may 
be done in a number of ways: by shape, by color, by 
nature of interior decoration, and by quality. In the 
following discussion the classifications are the result 
of an analysis of numerous forms and variants of 
decorative motifs. The criteria for making the dis- 
tinctions depend upon an examination of form, color, 
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draughtmanship, and interior decoration (qualities of 
artistic workmanship), and of observable relationships 
and consistencies throughout the manuscript. The 
‘pure’ forms of ornament are easily identifiable and 
distinctions can readily be made. But detection of 
variants of the pure forms, and of transitional forms 
between variants is subject to errors in judgment. 
The issue becomes clouded with more subjective con- 
cerns of what seems plausible and implausible. Thus, 
judgments are tempered by the observable context of 
other related forms and by the realization that certain 
transitional forms seem to tie together otherwise 
rather different looking forms of ornament. 

Once distinctions are made and the various mani- 
festations of the types of ornament are classified, how- 
ever, it remains to be seen whether their appearance in 
the manuscript falls into any meaningful pattern. A 
mere list of the many ingredients of text decoration 
and their respective folios of the Cleves Hours does 
not bring out significant relationships between them.”° 
However, when the position of the various classifica- 
tions of each type of ornament—initials, staffs, border 
decoration, and pen flourishes—are mapped out 
together on diagrams of gatherings for the entire 
manuscript (see Appendix A), we discover that 
certain groups of ornament always appear in conjunc- 
tion with each other. It thus becomes apparent that 
the Cleves Hours contains two major families of 
decoration, each with variants, within each category 
of ornament. For reasons of clarity, both in the en- 
suing discussion and in the Table of Appendix A, 
these families of ornament are labeled “A” and “B,”’ 
and different cases and type-faces are used to dif- 
ferentiate between initials (4), marginal staffs (a), 
marginal foliage (A), and pen flourishes (a). Since 
variants within these families are significant, they 
are designated Al, AZ, etc., and Table 1 identifies 
them and shows their predominant locations through- 
out the manuscript.2* When these variants are listed 


25 Gorissen, 1973: pp. 759-891. It is recognized, however, 
that other distinctions might be made and that a different 
typology might yield some other meaningful pattern of dis- 
tribution. The following analysis and the detailed presenta- 
tion of the material in the appendices should be regarded as 
an experimental attempt to bring an extremely complex body 
of evidence into sharper focus. A similar analysis of the dis- 
tribution of labor in the Dutch Carthusian Breviary in the 
Morgan Library (M. 87) is made in Calkins, “Traditions...” 
where the modus operandi of the workshop is found to be the 
same. 

26 A sequence of marginal decorations in the B mode pre- 
sents convincing evidence of the developmental quality of 
this ornament and thereby of the probability that they are 
permutations by one hand. In Gathering XIV, on the text 
pages of the Mass of the Trinity, we find the standard Bl 
acanthus in the upper margins of folios 11lv-112 (fig. 9, 
cf. fig. 1 right). But in the bottom left margin a dragon 
has been added (B2), and in the bottom right margin the 
leaf has taken on a symmetrical configuration (B3). On the 
following two folios (fig. 10), we find Bl and B2 leaves with 
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TABLE 2 


SUMMARY OF DISTRIBUTION OF ORNAMENT IN THE CLEVES Hours 


Integrated Family of 
foliation Gatherings Contents Decoration 
1-14 [6-[18 Calendar B 
15-41 III-V8 Hours of the Virgin A* 
42-67 VI-VIII8 Hours of the Virgin; Hours of the Cross (VIII) A* &B 
68-101 IX—XII8 Hours of the Cross; Sunday Hours of the A* 
Trinity (XII) 
102-186 XITI-XXII8 Weekday Offices and Masses B 
187-194 XXIII8 Thursday Hours of Sacrament and Mass A* ΔΒ 
195-248 XNXIV8-AXXXE Weekday Offices and Masses B 
249-306 XXXIEXXXVII8 Penitential Psalms; Office of the Dead (X XXIII); A* 
Suffrages (XX XVIT) 
307-369 XXXVITI-XLV8 Suffrages B 


* ““A’’ Decoration occurs on the back of folios with miniatures. 


folio by folio and gathering by gathering in Appendix 
A, their relationships become clear: none of the 
variants in one family of initials, staffs, marginal foli- 
age, and pen flourishes ever appear on the same bifolio 
with those of the second group. Thus a significant 
pattern of distribution emerges that indicates a divi- 
sion of labor which is echoed throughout every ele- 
ment of the text decoration. 

A familial relationship between all decorative ele- 
ments on the text pages is implied by the consistency 
of their appearance together. Procedural and material 
links confirm this relationship. For instance, the 
gold field of some of the initials immediately below 
the half-page miniatures sometimes continues uninter- 
rupted into the gold bar of the staff, suggesting that 
the staffs were also gilded, and may have been de- 
signed in conjunction with the initial. Although some 
of the foliate sprays in the top and bottom margins 
appear to have been added after the staff, for we can 
discern a break at the junction of the pointed terminal 
and the stem, usually we find a smooth transition 
as though the leaf were drawn and painted at the same 
time. Finally, the pen flourishes emanating from the 
one-line initials appear to evolve without a break from 
the tightly penned curlicues immediately surrounding 
the letter. Thus, various elements of the text-page 
decoration appear to have been executed at the same 
time. 


figures, and in the bottom right margin a more convoluted 
symmetrical shape (B3) that seems to be an easy manipulation 
of the form on folio 112r. In the succeeding folios (fig. 11), 
this elaborate form has now taken on ἃ uterine shape. 
Although its interior now encloses a spadix, the exterior 
contour is similar to the leaf of the preceding folio and reveals 
its ancestry. The “b” pen flourishes on the facing verso 
contain a linear variation of this form. In a later gathering 
(fig. 12), we find further variations of the symmetrical form, 
but with ogee projections (B3-—> B4). This variant is very 
close to the symmetrical leaf (B4) which predominates in 
the Calendar (fig. 13). Thus, all of these forms appear to 
be easily derived from the variations that preceded them. 


A summary of the distribution of families of orna- 
ment in relation to the contents of the Cleves Hours 


- (Table 2), reveals that the A group predominates in 


the Hours of the Virgin and Hours of the Cross 
in the beginning of the book, and the Penitential 
Psalms and Office of the Dead towards the end. The 
B group dominates the Calendar in the first two 
gatherings, the Weekday Offices and their Masses in 
the middle, and the Suffrages at the end. In four 
gatherings, VI-VIII at the end of the Hours of the 
Virgin and beginning of the Hours of the Cross, and 
XXIII, in the Thursday Hours of the Sacrament and 
its Mass, both families of ornament appear but on 
different bifolios. It would seem, therefore, that 
we have two separate endeavors of illumination which 
do not intrude upon the other. 

One explanation for this distribution of decoration 
might be that there were two separate campaigns of 
illumination separated by a lapse in the work. But 
this seems unlikely because the only possible break in 
the text, at the beginning of the Penitential Psalms, 
does not correspond completely with the major blocks 
of A and B decoration, and variations in both modes 
after this point are related to motifs in the first portion 
of the manuscript. It is true that variants of the A 
group resume at this point after many gatherings in 
the B mode, but many of the A forms are either 
identical to those in the first portion of the manu- 
script, or manifest close affinities with them. The 
same is true of the B forms in the Suffrages. More- 
over, there is no break in text at the point when the 
B forms begin in Gathering XIII, or recommence in 
Gathering XX XVIII which would suggest that pages 
written and illuminated independently of the first 
group were included at a later moment. Besides, the 
text at these critical junctures is continuous and the 
pattern of distribution in these and adjacent gatherings 
suggests a closer and more logical relationship be- 
tween the two groups of ornament. 
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Fic. 9. Text decoration (integrated foliation 111ν--112)}. 
B1 initial, 01 staff, Bl ἃ B3 border decoration. 
fols. 90v—-91). 


These same arguments can be used against the 
possibility that the manuscript was decorated by two 
teams of illuminators working at the same time but 
in different locales, such as different workshops in 
the same neighborhood. In addition, as we shall see 
later, the A and B group decorations appear together 
in another manuscript, and the hand responsible for 
the A group manifests evidence of being influenced by 
the hand responsible for the B motifs. Both of these 
indications suggest that the Cleves Hours was 
decorated within a single workshop. 

Another explanation might be that there were two 
teams of decorators working side by side. In each 
équipe the individual artists may have worked on dif- 
ferent elements of the decoration in the initials, staffs, 
acanthus leaves, and pen flourishes, or they may have 
executed some stage of the designing, gilding, painting, 
or final interior detail. Certainly the appearance of 
A2 initials in conjunction with a3 staffs on bifolios 
in the midst of Gatherings VIII and IX points to the 
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Fol. 111ν: B1 initial, 01 staff, Bl ἃ B2 border decoration; fol. 112: 
Cleves Hours (New York, The Pierpont Morgan Library, M. 945. 


possibility that an assistant contributed a variant in 
quires dominated by the hand(s) responsible for the 
Al initials and a2 and a3 staffs. If there were a head 
illuminator and some assistants in each team, it is 
curious that this strict division of labor was maintained 
between the two groups. One would expect at least 
one or two mixups in which an assistant finished folios 
begun by the other team, if not a complete inter- 
mingling of families and variants of decoration with 
almost no discernible pattern. 

A fourth explanation may be more likely. It is 
possible that there were just two artists respon- 
sible for the decoration of the text pages, ἃ prin- 
cipal illuminator and his assistant. The assistant, 
let us call him Hand A, would have been respon- 
sible for the “A” group, and the principal ilumi- 
nator, Hand B, for the “B” group. Each artisan 
would have executed every phase of the decoration 
within the two distinct families of decoration, includ- 
ing even the penned ornament. This hypothesis is 
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Fic. 10. Text decoration (integrated foliation 112v—-113). 
B1 initial, b1 staff, B2 ἃ B3 border decoration. 
fols 91ν--92). 


supported by the similarity of the “a” pen flourishes 
to the penned sprays in Hand A’s repertoire of motifs 
(cf. figs. 4 and 47). The attribution of the second 
type of pen work may be more difficult, but the render- 
ing of the penned grotesques frequently echoes the 
effect of the more caricatural faces in the painted 
grotesques of Hand B, and the form and activity of 
some of the drawn acanthus appears to be equivalent 
to the prevailing type (B1) by that hand (cf. figs. 5, 
10, and 11). We must remember that we are equat- 
ing drawn images with painted ones, and in the latter 
the solidity of pigmented areas often obscures the 
quality of draughtsmanship.?”. That these two artisans 
may have executed all of the decoration on the text 
pages is truly remarkable, but this is simply one more 
manifestation of the meticulous organization of every 


27 It seems possible, therefore, that the artisan who executed 
the painted figures and leaves on folio 213 is the same person 
who drew the man unleashing a bird and surrounding decora- 
tion on folio 135v (cf. P. 158 and 159). 
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Fol. 112v: 81 initial, δ1 staff, B1 ἃ B2 border decoration; fol. 113: 
Cleves Hours (New York, The Pierpont Morgan Library, M. 945, 


aspect of the Cleves Hours. In order to assess the 
full significance of this hypothesis and to come to a 
conclusion about the identity of these two hands 
and their working relationships, we must examine 
briefly the problem of authorship of the miniatures 
and their accompanying borders. 


AUTHORSHIP OF THE MINIATURES 
AND THEIR BORDERS 


Given the controversy over the authorship of the 
miniatures and accompanying borders, we must deter- 
mine the number of hands that appear to be present 
and whether any of those found in the secondary 
decoration were responsible for the major illumina- 
tions. Variations in palette, finish, and style are 
evident in the miniatures and borders, but we must 
decide whether these differences are manifestations 
of various artistic personalities or indications of subtle 
transformations of an individual’s style and aesthetic 
attitude over a period of time. 
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Fic. 11. Text decoration (integrated foliation 113v—-114). 


decoration. 


Although the miniatures and borders are char- 
acterized by highly keyed colors, we can _ readily 
discern variations in palette. Areas of red and blue 
are the dominant contrasting accents, but lemon yel- 
low, pink, green, and mauve often enliven the scenes. 
Vibrant red-orange, frequently highlighted with fine 
yellow lines, is often used for garments or leaves in 
the borders. This saturated hue, juxtaposed with 
pink, blue, or green, enlivens the chromatic display 
of the forms and heightens the visual impact of the 
illuminations. Some miniatures, however, are more 
subdued than others, dominated either by dull brick- 
reds and purple-reds (P. 97 and 71) without bright 
colors, or held in check by somber red or green pat- 
terned backgrounds (P. 63 and 68). Sometimes 
these changes are dependent upon the subject matter 
of the miniatures, for the illustrations of the Monday 
Hours of the Dead with depictions of funerary sub- 
jects and of the Mouth of Hell are dominated by 
black (P. 45 and 47). 

The effect of color in the Cleves miniatures depends 
in part on the application of pigment and the degree 
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Fol. 113v: “b’ penflourish; fol. 114: BJ initial, δ] staff, B3 border 
Cleves Hours (New York, The Pierpont Morgan Library, M. 945, fols. 92v—93). 


of surface finish. On many of the pages, particularly 
those with the more resplendent, glowing colors, the 
surface is smooth, almost polished. In those minia- 
tures where the modeling of the figures 15 more em- 
phatic, the pigment is thick and usually applied in a 
grainy manner (P. 98 and 100). This character- 
istic sometimes contributes to the dull effect occasioned 
by some of the subdued tonalities. 

Some paintings, however, are either unfinished, 
damaged, or carelessly painted and appear, therefore, 
noticeably inferior. In the half-page miniatures of 
the Hours of the Virgin and Hours of the Cross 
(fig. 39) and again in the later Saturday Hours of the 
Virgin (fig. 18), the features are unresolved and 
bland : details are abandoned and forms are generalized 
and rendered in a flatter, less modeled manner. In 
the latter case, however, some of the summary effect of 
the painting may be due to hard usage, for it seems 
that pigment has been lost in both the Tree of Jesse 
and its border (P. 90, fig. 18), and within the initial 
“DPD” and in the lower corner acanthus on the page 
with the Holy Family at Work (P. 92, fig. 7). These 
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Fic. 12. Text decoration (integrated foliation 231ν, 233). Fol. 23lv: B2 ἃ B1 initials, b1 staff, B3 — B1 border decoration; fol. 
233: B2 ἃ B1 initials, 01 staff, B3— B4 border decoration. Cleves Hours (New York, The Pierpont Morgan Library, 


M. 917, pp. 140-141). 


miniatures therefore lack the éclat of the finished 
miniatures, but perhaps we should attribute this dif- 
ference to their condition rather than to an ineffectual 
hand. | 

As suggested by the above discussion, several modes 
of application of pigment and articulation of form 
are also apparent. In some miniatures, such as the 
Annunciation(P. 10, fig. 14), the features are delicately 
modeled with subtle gradations of white and flesh 
tones, and deftly accentuated by touches of ink to 
indicate the mouths, eyelids, and strands of hair. 
The drapery folds are treated in a similar manner. 
Fine curving lines, white on the blue robe of the 
Virgin and yellow on the green mantle of Elizabeth 
in the Visitation (P. 11, fig. 6) follow the contours 
of the ridges and impart a fluid quality to the looping 
folds. In contrast to this manner of painting and 
drawing we find other figures with far more emphatic- 
ally modeled features and more sculpturally rendered 
draperies. In the miniature of St. Anne, Virgin and 


Child (P. 143, fig. 15), the impasto-like application 
of white highlights accentuates the pronounced eyelids, 
pointed noses, and knobbed chins. A similar drapery 
style frequently accompanies this sharply modeled ren- 
dering of the features. Precisely delineated folds, 
often in angular configurations, are reinforced either 
by minute lines of parallel shading or by careful 
stippling, resulting in a hardening of the convolutions 
and a heightening of their three-dimensional qualities. 
The mobility of the previous style has become con- 
gealed. 

These two basic styles of painting are evident in 
different parts of the book. Miniatures in which 
linear touches indicate the features, and in which 
curvilinear highlights delineate the folds of draperies 
predominate in the Hours of the Virgin and Hours 
of the Cross, the first portions of the manuscript. The 
more solid manner of painting, with thicker pigments 
rendering strong accents of modeling and pronounced, 
angular drapery folds, prevails in the later sections of 
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(New York, The Pierpont Morgan Library, M. 917, 
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Calendar decoration (integrated foliation 7): Bl 


the book, particularly in the seven small Weekday 
Offices and Suffrages. In addition, several cycles of 
ainiatures within these groups are characterized by 
other peculiarities. Indistinct landscapes prevail in 
the Hours of the Cross, and more detailed ones in 
the Hours of the Virgin. The Hours of All Saints 
is characterized by repetitive compositions painted 
in relatively subdued tonalities. The Hours of the 
Compassion of God is remarkable for the precision 
and clarity of form, and also for the prevalence of 
costumes which were current in illuminations of the 
first decades of the fifteenth century. Finally, the 
Saturday Hours of the Virgin is dominated by gen- 
erally lighter tonalities, usually less distinct articula- 
tion of forms, and borders of exotic foliage. These 
differences appear to coincide with the textual sub- 
divisions of the manuscript. 

Because these distinctions occur in relation to dif- 
ferent offices, it would appear that each cycle of minia- 
tures was painted by a different illuminator. But 
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Fic. 14. Annunciation. Cleves Hours (New York, The 
Pierpont Morgan Library, M. 945, fol. 3lv). 


the text of the entire first portion of the manuscript, 
from the Hours of the Virgin and the Hours of the 
Cross through the Weekday Offices and Masses 1s 
continuous: none of the imcipits correspond with the 
beginning of a gathering. The only major break 
where the composition of the book coincides with the 
beginning of a new section of text occurs with the 
Penitential Psalms, which start on the first folio of 
Gathering XX XI and are not preceded by a catch- 
word. In the illustrations after this break, for the 
Psalms, Office of the Dead and the Suffrages, we find 
the most consistent group of miniatures in the second 
style. Nevertheless, it is difficult to attribute varia- 
tions in style or effect in each of the various hours to 
different artisans because they do not correspond with 
complete gatherings or bifolios which could have been 
distributed easily to them. 

Moreover, elements of both basic styles described 
above, as well as evidence of less careful workmanship, 
appear not only in different sections of the manuscript 
but also within single miniatures. In the first part of 
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Fic. 15. St. Anne, Virgin and Child. Cleves Hours (New 
York, The Pierpont Morgan Library, M. 917, p. 292). 


the book, in the Death of the Virgin (P. 14, fig. 16) 
we can detect in the faces of St. Peter and of the 
Apostle on his left a marriage of the two techniques 
in the finely modeled and exquisitely delineated fea- 
tures. A similar range of style can be found within 
many other miniatures: sometimes they are the result 
of differences in the degree of modeling and linear 
articulation as in the Flagellation (P. 22, fig. 17), and 
sometimes, as in the figures in the Tree of Jesse (P. 90, 
fig. 18), in the degree of finish. 

This complex mixture of styles within many of the 
miniatures suggests another possibility: that several 
hands participated on each page. One artist may have 
planned and drawn the composition, another may have 
painted the draperies, a third the landscapes, a fourth 
the faces and hands, and so on. But this hypothesis 
does not explain the degree of consistency that exists 
throughout the manuscript. On a small scale we find 
consistent traits of personal calligraphy in the render- 
ing of features, fingers, and toes. The mobile fea- 
tures, the alert, beady eyes, accentuated eyelids and 
slightly frowning demeanor produce a tartness of ex- 
pression which underlies many of the facial types. Ona 
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Fic. 16. Death of the Virgin. Cleves Hours (New York, 
The Pierpont Morgan Library, M. 917, p. 156). 


larger scale, in spite of the differences noted, we find 
a prevailing penchant for glowing colors. In addition 
we find a growing attention to realistic detail in 
interior scenes and landscapes which culminates in 
the spectacular, illusionistic borders. Throughout, a 
pervasive analytical attitude is manifested: multi- 
farious objects are depicted with care, capturing the 
quality and texture of their substances and delineating 
their component parts. This propensity is paralleled 
by a similar analysis of a great variety of physiognomic 
types within the miniatures. Frequently expressions 
are exaggerated to the point of caricature. Indeed, the 
tendencies to proliferate, to vary, and to exaggerate 
to the threshold of caricature and fantasy underlie 
almost every aspect of the Cleves miniatures and bor- 
ders. These prevasive characteristics impart an effect 
of unity to the Cleves miniatures that overrides the 
disparities. Although the variations do indeed raise 
the possibility of several artisans working on a single 
miniature, the constants throughout the book seem 
indicative of one person’s handiwork. 

The articulated topography of the distinctive facial 
types is the result of final modeling and added 
touches of line by the artist who completed the minia- 
tures. The array of lively visages appears to be the 
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Fic. 17. 
The Pierpont Morgan Library, M. 945, fol. 60v). 


Flagellation. Cleves Hours (New York, 


work of one hand. Yet even in miniatures where the 
execution is either careless, unfinished, or damaged we 
still find vestiges of the characteristic physiognomies 
in the less articulated features. A comparison of the 
Virgin Kneeling Before Christ (P. 62, fig. 19), a 
precisely executed miniature, with the Ascension 
(P. 94, fig. 20), one of the most summary paintings in 
the manuscript, reveals the underlying similarity of 
round faces, pointed chins and accentuated eyelids 
despite the differences in their degree of completion. 
It is conceivable that the less resolved miniatures are 
the result, therefore, not of incompetent assistants, but 
of either the same artist’s haste or of his failure to get 
back to them to add the finishing touches. Moreover, 
the transitions from the more delicately rendered fig- 
ures to the more heavily modeled ones in the Cleves 
miniatures appears to be gradual, not pronounced. 
Thus, rather than the manifestation of different hands, 
we may have evidence of a subtle transformation over 
a period of time of the style and aesthetic attitude of a 
single artist. 

The development of the miniaturist’s style appears 
to follow a general progression through the miniatures 
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Fic. 18. Tree of Jesse. Cleves Hours (New York, 
The Pierpont Morgan Library, M. 917, p. 148). 


of the Cleves Hours. Occasional instances of more 
emphatic modeling occur in earlier miniatures, some 
examples of sketchy, more relaxed modeling appear 
in some of the later ones, and even occasions where 
elements of both stylistic tendencies exist side by side 
in the same paintings. Nevertheless, the more rigid 
and sculptural style occurs with increasing frequency 
in the latter half of the Cleves Hours, while the freer 
brushwork, fluid linear accents and more insubstantial 
forms dominate in the first half. Although the last 
miniatures present a decidedly different aspect from 
the first, anticipations of the later style appear in the 
earlier miniatures, and reflections of the earlier one 
appear in the later paintings. An illumination within 
any given sequence contains relatively minor variations 
of the style manifested in miniatures immediately pre- 
ceding and following it. Seen in the context of their 
immediate sequence, the miniatures impart a sense 
of continuity while changes appear to be consistent 
with a conceivable range of style of one Master.”® 


28 A qualification to this proposed scope of the illuminator’s 
style should be noted. Many of the miniatures in the Cleves 
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Fic. 19. Virgin Kneeling before Christ. Cleves Hours (New 
York, The Pierpont Morgan Library, M. 917, p. 39). 


The question remains whether the illuminator who 
was responsible for the miniatures also executed the 
accompanying borders. Although some of the mar- 
ginal decorations, particularly those in the Suffrages, 
contain remarkable representations of real objects and 
fanciful motifs, most of the borders around the Cleves 
miniatures follow a standard format. These are essen- 
tially four-margin or frame borders consisting of run- 
ning scrolls of penned rinceaux bearing golden pods 
and leaves, painted flowers or pods in the vortexes, 
and punctuated with curved multi-colored acanthus 
leaves in the corners (fig. 19).°° Repeated with minor 


Hours have been shown to derive totally or in part from 
designs found in contemporary panel paintings. As others 
have explored in great detail, the Master or his workshop 
must have had available a vast repertoire of full drawings 
and partial sketches of these paintings which were copied 
and juxtaposed at will. Perhaps the variety of sources from 
which these models came, the art of the Limbourgs, the 
Boucicaut Master, Jan van Eyck, the Master of Flémalle, 
as well as Rhenish and anonymous Dutch artists, may account 
for some of the variety in style, composition, and costume 
which some scholars consider to be further indications of the 
presence of several hands in the miniatures. 

29 See Farquhar, 1977: pp. 73-76. Many of the standard 
borders in the Cleves Hours have only token sprays of orna- 
ment along the inner margins. 
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Fic. 20. Ascension. Cleves Hours (New York, 


The Pierpont Morgan Library, M. 917, p. 153). 


variations, this border appears throughout the book. 
It is almost identical with the decorative system which 
may have developed in a Carthusian Breviary in New 
York (Pierpont Morgan Library, MS M. 87) by 
Dutch illuminators of the previous generation (fig. 
21).*° When this border system was adopted in the 


“0 For a full analysis of this development, see Calkins, 
“Traditions. .’ We also find two direct quotations from 
earlier decorative systems. Around the Preparation of the 
Cross (P. 25) is a border of loosely scrolled penned rinceaux 
with small multi-colored acanthus leaves strewn evenly 
throughout the margin. Although painted in more brilliant 
colors, this border closely resembles some of the decorations 
used by the Zweder Master and an assistant, Master Poncian, 
in a Bible in Cambridge (Fitzwilliam Museum, MS 289) 
believed to have been finished in the 1420's. Accompanying 
the Lamentation in the Cleves Hours (fig. 39) is a frieze of 
running scrolls adorned with clusters of green tear-drop 
foliage and stylized red or blue trefoil leaves. This is a close 
paraphrase of the most frequent decoration used in the Cam- 
bridge Bible by the Zweder Master and Master Poncian. 
Single sprays derived from this system, and analogous to 
those flanking the Cambridge miniatures persist in the inner 
margins next to many of the miniatures of the Cleves Hours 
(fig. 17). These references to more archaic border systems 
in the Cleves Hours are exceptional, and they are significant 
indications of an awareness of and dependence on these earlier 
Dutch traditions. 
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Breviary (New York, The Pierpont Morgan Library, 
M. 87, fol. 324). 


Cleves Hours, it was freely interpreted, omitting 
some elements and adding others. The bar framing 
the text, the curled acanthus at the mid-point of the 
outside margin, and the repetitive half-figures of 
prophets or angels were dropped. The most distinc- 
tive added motifs were blue columbines and clusters 
of five orange tubes usually placed in the vortex of 
the penned rinceaux (fig. 6). The result is a lighter, 


The Master of Zweder van Culemborg is named after a 
Missal (Bressanone, Seminary Library, MS C. 20) he deco- 
rated circa 1425 for Zweder van Culemborg, Bishop of 
Utrecht (1425-27). A frequent co-worker was named “Master 
Poncian” by Ulrich Finke, “Utrecht-Zentrum nord-nieder- 
landischer Buchmalerei,” Oud Holland, 78 (1963) : pp. 27-66. 

31 The orange tubes, like clusters of sections of bamboo, 
also appear in a Pontifical in Utrecht (Universiteitsbibliotheek 
MS 400), the Lochorst Hours in Munster (Westfalische 
Landesmuseum, Inv. 62-1), a Book of Hours in The Hague 
(Mermanno-Westreenianum Museum, MS 10.F.50), and the 
van Alfen Hours in Baltimore (Walters Art Gallery, MS 
W. 782). Two related books, though perhaps not so closely 
associated with the Cleves Master, also contain them: Lon- 
don, British Museum, Add. MS 29887, and the Rensen Hours 
in a private collection in Arnhem (the latter noted by Goris- 


sen, 1973: p. 844). 
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Fic. 22. Saints Peter, John the Baptist and Martin. 
Hours (New York, The 
M. 945, fol. 124). 


Cleves 
Pierpont Morgan Library, 


more delicate network of penned tendrils, painted 
leaves, and gold accents which allows greater freedom 
to vary form and color. 

The standard border predominates in the folios from 
the Hours of the Virgin (fig. 6) through the Hours 
of the Compassion (folios 15-230). The conventional 
system was varied with increasing frequency, how- 
ever, and occasionally was supplanted by borders of 
naturalistic plants (figs. 14 and 16) or of exotic 
acanthus (fig. 22). Throughout the Suffrages, alter- 
nately loose and dense vine clad margins (cf. P. 115 
and 131) vie with more developed: and fanciful ver- 
sions of the standard decoration and with the most 
extraordinary realistic borders. Although the stan- 
dard system does not die out completely in these last 
itty miniatures, it appears infrequently, and usually 
consists of elaborations on the basic forms. 

The standard foliate borders around the Cleves 


Their origin is problematical, for they 
do not turn up in the known work of Master Poncian or the 
Zweder Master. 
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miniatures contain evidence that they may have been 
painted by the illuminator responsible for the illustra- 
tions. Frequently the palette and manner of applica- 
tion of the pigments in the marginal acanthus and the 
miniatures are the same. For example, in the Christ 
Before Herod (P. 21) the yellow and gold modulation 
of the robe over the throne is repeated in the lower 
right acanthus; in God the Son (P. 34) the orange- 
red robe of Christ, articulated with yellow stippling 
and hatching, appears in the upper left and lower 
right acanthus and in the wings of the angel. This 
indicates that the artist who used the pigments in 
question on these pages painted both areas.** 
Although harder to prove, other corresponding ele- 
ments are nevertheless evident. Two different stages 
in the execution of miniatures and borders, the gold 
work of the backgrounds, one of the final stages, and 
the penned tendrils of the borders, an early or inter- 
mediate stage, reveal similar calligraphic characteris- 
tics (P. 21, 34, and 67). Thus, because of affinities 
of color, application of pigment, and drawing between 
the borders and the miniatures, it seems likely that 
they were executed by the same illuminator. If one 
accepts the hypothesis suggested earlier that the minia- 
tures are primarily the work of one artist, then it fol- 
lows that the foliate borders may also be the work 
of the same illuminator, the Master of Catherine of 
Cleves. This attribution holds equally for the standard 
borders discussed above as well as the innovative bor- 
ders throughout the manuscript. Indeed, a study of 
other manuscripts from this milieu arrives at the same 
conclusion: that Dutch miniaturists active in this 
particular circle were usually responsible for their own 
border decorations. | 

In general, the variations in the borders appear to 
coincide with the transformations in style in the minia- 
tures, from rather loose spirals and freely strewn 
quality of the tendrils in the earlier portions of the 
manuscript to tighter scrolls and more dense place- 
ment of tendrils in the Weekday Offices and Suffrages. 
The increasingly varied permutations of the standard 
borders in the Suffrages appear commensurate with 
the more exotic textile designs of the patterned back- 
grounds, and occasionally the same calligraphic devices 
appear in both (fig. 23). The evidence suggests that 
the borders, as in the case of the miniatures, manifest 
a transformation in style of the principal illuminator, 
which appears to follow a more or less consecutive 
progression through the book. 

Our conclusions from this analysis must, however, 
be tempered by caution. One cannot insist that the 


32 Gorissen, 1973: pp. 778-780, 852-853, believed that the 
borders were executed by the same artist who painted the 
accompanying miniatures, but that different pages were by 
different hands. Baumeister, 1973: pp. 49-50, also accepted 
the principle that borders and miniatures were by the same 
hand, but avoided the question of overall attribution. 
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St. Servatius. Cleves Hours (New York, 


artist illuminated the manuscript by working through 
it, page by page, from beginning to end, for he could 
have begun work on any of the gatherings provided 
that the entire text had been inscribed and the folios 
were available. Nevertheless, there are indications 
that Dutch miniaturists tended to proceed through a 
manuscript in more or less chronological order. In 
the Cleves Hours, as it has been reconstructed by 
Plummer, the increasing elaboration of the borders 
may indicate a progression through the book.*? On 
the other hand, the artist may not have painted the 
borders and miniatures in the exact order in which 
they occur in each gathering. The. folios were un- 
doubtedly painted before the gatherings were bound 
into the volume; therefore, the artist probably worked 
on the loose bifolios. In cases where these con- 
stituted the outside folios of a gathering he might have 
illuminated the first and last folios concurrently. 
Moreover, the illuminator probably worked on several 


33 Plummer, 1966: pp. 16-17, and Baumeister, 1973: p. 49, 
also postulated a chronological progression through the book. 
See also Calkins, “Traditions. . . .” 
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double folios at the same time, for he would have 
had to lay one aside for areas of pigment to dry to 
prevent them from running into the adjacent colors, 
and in the meantime he may have turned to another 
page.** But these procedural qualifications do not 
rule out the possibility of a more or less consistent 
progression through the book, not page by page, but 
perhaps gathering by gathering. 

Thus, as we look through the reconstructed order 
of the Cleves miniature pages, it becomes apparent 
that the illuminator, perhaps the Cleves Master, felt 
the need to break the monotony of repetitive borders 
in the same way that his predecessors had done in the 
Carthusian Breviary in the Morgan Library.** Seen 
in the context of the “standard borders” of the Cleves 
Hours, the remarkable display of precocious realism 
which prevails around the miniatures of the Suffrages 
of the saints does not appear to be a sudden manifesta- 
tion of the artist’s keen imagination; rather it seems 
to represent the culmination of a developing attitude 
towards marginal decoration from the early stages of 
his work on the manuscript. Indeed, the prevailing 
continuity and the developing range of style in the 
miniatures, and their borders, suggest that the Cleves 
Master designed and probably painted all that has 
been attributed to him here. Seen in the context of his 
presumed participation in the Cleves Hours, the 
Master appears to be so adept in developing a variety 
of modes, all of which are consistent with his over-all 
style, that there is no value in fragmenting his genius 
into a multitude of not very distinct facets.*® More- 
over, it is the developing sense of the page as a decora- 
tive and programmatic unit, miniatures and borders, 
interwoven with the necessities of narrative expansion 
and symbolic exegesis, that suggests the presence of 
a single maturing mind. 


IDENTITY OF THE HANDS AND 
DISTRIBUTION OF LABOR 


One hand, the Master of Catherine of Cleves, ap- 
pears to have painted all of the miniatures and their 
accompanying borders in the Cleves Hours. But the 
situation in the decoration of the text pages is dif- 
ferent, where we have determined that two hands were 
active. An analysis of their relationship to each other 
and to the main body of illumination is crucial for an 
understanding of the manuscript and of the atelier that 
produced it. 


34 This procedure is particularly evident in an unfinished 
Book of Hours in the Morgan Library (MS M. 358): see 
Calkins, “Stages of Execution... .” 

35 This process is examined in Calkins, “Traditions. .. . 

36 For these reasons, the author agrees with Plummer, 
1966: p. 18, who stated with reference to the miniature pages, 
“another hand does not seem necessary or warranted. . . 
The deviations can ... be explained by the growth of a 
single artist working over the several years required to 
execute such an elaborate project... .” 


’) 
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Hand A, as we have identified him in the text pages 
of the Cleves Hours, does not appear to have partici- 
pated in the miniatures or their surrounding marginal 
decorations. Nowhere among the major illuminations 
do we find the lifeless palette and matt finish or stiff, 
awkward forms of the ‘‘A’’ group acanthus. Never- 
theless, his role in the decoration of the Cleves Hours 
is revealing, not only of the workshop procedures and 
distribution of labor, but also of the nature of the 
manuscript as a whole. 

Although Hand A is anonymous, his work can be 
identified in other manuscripts. He is the artisan 
who collaborated with the Master of Catherine of 
Cleves in a Dutch Bible now in London (British 
Library, MS Add. 15410). Named Master Azor 
by Hoogewerff, he participated with another painter, 
Master Amoz, in a Dutch Bible in Amsterdam and 
Middleburg, and illuminated a lectionary in The 
Hague (Koninklijke Bibliotheek, MS 69.B.10).** The 
full implications of this attribution, of Azor’s addi- 
tional collaboration with the Cleves Master, and of his 
activity in an important Bible atelier of the 1440’s 
must await our consideration of the nature of the 
Cleves workshop in the next section. 

If Hand A is Master Azor, who is Hand B? He 
may be none other than the Master of Catherine of 
Cleves. The standard form of curling, twisted, two- 
toned acanthus leaves often enclosing golden or silver 
balls (variants Bl and B2) is completely consistent 
with the curling acanthus sprays found in most of 
the margins of the miniature pages here attributed to 
the Cleves Master. The more elaborate variations of 
this leaf, whether drawn out and stringy, claw-like 
and convoluted, or spiraling, are equivalent to the 
more complex forms of this decoration also attributed 
to the Cleves Master. The manner of painting these 
leaves, with pronounced linear contour, yellow or 
white stippling or parallel shading, and occasional 
white dots on the ribs all conform to the technique 
employed in the Cleves Master’s borders. The more 
flamboyant types, with the symmetrical pod-like or 
uterine forms, and even their somewhat paler tonali- 
ties, are consistent with the weird, fleshy forms found 
in the borders around the miniatures of the Saturday 
Hours of the Virgin and some in the Suffrages (cf. 
figs. 10, 11, 23, and 24). The B4 acanthus of the 
Calendar pages is merely a thinner variant of the 
leaves surrounding the Tree of Jesse in this section 


87 G. J. Hoogewerff, De Noord-Nederlandsche Schilder- 
kunst (’s-Gravenhage, 1936), 1, devised the names Amoz, Azor, 
Beno, and Cephas for some of the artisans (previously desig- 
nated alphabetically) active on a Bible in The Hague 
(Koninklijke Bibliotheek, MS 78.D.38). For the Amsterdam 
—Maiddelburg Bible (Amsterdam, Rijksmuseum, Koninklijke 
Oudheidkundig Genootschap, MS 9, and Middelburg, Mu- 
seum van het Zeeuwsche Genootschap der Wetenschappen— 
destroyed in 1945), see Byvanck (1937), Plate 51, Figs. 
164, 165. 
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(figs. 13, 18). In the Suffrages, where B2 and B3 
acanthus predominate, many of the more elaborate 
forms are repetitions of the flamboyant motifs around 
the miniatures of the saints: for instance, the tightly 
curled whorls of acanthus around the St. Catherine 
page are repeated in a close variant on the facing 
folio (fig. 25).38 Elsewhere, grotesque heads emerg- 
ing from the foliage (fig. 10) and rampant, biting 
dragons (fig. 9), which prevail in the painted decora- 
tions from Gathering XIV on, continue the repertoire 
and configuration of the marginalia in the miniature 
borders. Admittedly, the execution of these figures 
(fig. 10) is often less resolved, the modeling less re- 
fined and sometimes even non-existent, but we have 
seen in some of the principal miniatures, that these 
lapses may represent either an unfinished stage of exe- 
cution, or a more hastily and carelessly painted page. 

The three-line initials in the B group also appear 
to be by the Cleves Master. The evidence for this 
hypothesis is particularly strong in the Suffrages, 
where the white filigree decoration within the B/ 
initials of folios 350r and 35lr repeat the acanthus 
whorls of the border on fol. 349v (fig. 15) and the 
border motifs around St. Catherine reappear within 
a letter on the following page (fig. 25). The occur- 
rence of more subdued and traditional filigree orna- 
ment of the Bi and 83 initials earlier in the book, 
in contrast with the more flamboyant treatment in 
the Suffrages, suggests that the secondary ornament 
was executed at the same time as the major borders 
and miniatures of each gathering. The variant forms 
of decoration on every level seem to reflect, therefore, 
a desire for elaboration on the part of both artists 
similar to that which can be observed in other con- 
temporary Dutch manuscripts.*° 

The elaborate pen flourishes accompanying this 
group of initials and painted borders also conform to 
some of the Cleves Master’s major designs. The tight, 
regular loops and squid-like forms of the pen work 
surrounding the man eating a fish on folio 113v (fig. 
11) have a similar energy and irrationality of form 
as the squid-like leaves around the miniature of St. 
Servatius (fig. 23). | 

It appears, therefore, that significant variations or 
elaborations of ornament, particularly in the B group, 
accompany the increased flamboyance of the borders 
around the miniatures as one proceeds through the 
Cleves Hours. This implies that the secondary deco- 
ration on the text pages was worked upon concur- 
rently with the corresponding stages of illumination 


88 Other examples are as follows: The small acanthus 
leaves on fol. 325v are identical with those appearing around 
St. Anthony (fol. 326r: P. 122) and the curled foliage around 
St. Blaise (fol. 334v: P. 127) is emulated in the border of 
the following text folio (fol. 335r). 

89In particular the Dutch Carthusian Breviary in the 
Morgan Library. See Calkins, “Traditions. .. .” 
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Fic. 24. Joachim and Anne. Cleves Hours (New York, 
The Pierpont Morgan Library, M. 917, p. 145). 


in the major borders and perhaps even the miniatures. 
The situation seems quite similar to one which 15 evi- 
dent in an unfinished illuminated Book of Hours in the 
Morgan Library (MS M. 358) where the various 
stages of execution are plainly revealed.*? This book 
shows that the execution of the text initials progressed 
at approximately the same rate as that of the borders, 
for both are frequently incomplete at the same stage. 
The secondary decoration on text and miniature pages 
of this manuscript also was evidently not part of a 
prior campaign of illumination independent of the 
painting of the miniatures themselves. Since borders 
are incomplete in many instances, and initials and 
miniatures are unfinished in others, we have an indi- 
cation that work was proceeding on all fronts, albeit 
unevenly, at the same time. It appears that work may 
have progressed in the Cleves Hours in much the 
same manner. 

When we examine the distribution of the work on 
the text pages attributed to the Cleves Master in rela- 
tion to that given to Master Azor, significant divisions 
come to light. The two illuminators decorated either 
entire gatherings or one or more bifolios within a 


” 


40 Discussed in Calkins, “Stages. . . 
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gathering. Master Azor was solely responsible for 
the text pages of three major groups of gatherings, 
the Cleves Master for four. Azor decorated the text 
pages of Gatherings III-V, IX—XII, and XXXI- 
XXXVII, or most of the Hours of the Virgin, Hours 
of the Cross, the Penitential Psalms, and the Office 
of the Dead. Discernible links between his two types 
of foliage (Al and A4) occur in Gathering XXXI 
and type A4 dominates the pages of the Psalms and 
Office of the Dead. In these gatherings are numerous 
full-page and half-page miniatures by the Cleves 
Master in which the major borders surrounding the 
paintings appear to be by the Master’s hand. Yet 
the reverse sides of these folios contain secondary 
decoration by Master Azor. This circumstance 15 
the exception to the distribution of labor mentioned 
above, and it can be explained by suggesting that the 
Cleves Master reserved the miniature sides for him- 
self, but relegated the other sides, containing standard 


St. Catherine and text decoration (integrated foliation 351v-352). 
Cleves Hours (New York, The Pierpont Morgan Library, M. 917, pp. 296-297). 
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Fol. 352: BI initial, b1 staff, B3 border deco- 


texts common in fifteenth-century Dutch Books of 
Hours, to Master Azor. 

The Cleves Master’s text decoration (group B) ap- 
pears exclusively in Gatherings I-II, XIII-XXII, 
XXIV-XXIX, and XXXVIII-XLV: these contain 
the Calendar, the Weekday Offices and their Masses, 
and the Suffrages of the Saints. There is no other 
known example of the full weekday sequence of these 
offices in a Dutch manuscript, and, as we have seen, 
their appearance was unusual by any standards. It 
would seem, therefore, that the Cleves Master kept 
their decoration for himself, perhaps because of their 
rarity. The more flamboyant foliage appears with 
greater frequency in the latter portions of this se- 
quence, and indicates a tendency towards increased 
elaboration which we observed in the borders of the 
miniature folios. The culmination of this sequence, of 
course, occurs in the uncommonly full Suffrages, where 
the Master not only exploited numerous opportunities 
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OTHER JOINT 


for innovation in the borders around the saints’ por- 
traits, but also executed the decoration of the text 
pages. That the curious foliage of the calendar pages 
is related to text decorations in Gathering X XI con- 
taining the Mass of the Saints, suggests that it may 
have been illuminated at approximately that point or 
at a slightly later stage of ornamentation. 

Several gatherings contain decoration by both hands, 
and in these cases, the distribution of labor is by con- 
jugate folios. In Gathering VI where we have the 
first example of the Cleves Master’s text decoration, 
his folios (43 and 48, 44 and 47, see figs. 1 and 3) are 
interleaved with an Azor bifolio outside (42 and 49) 
and one inside (45 and 46). In this case, the Cleves 
Master painted the text decoration only on those bi- 
folios that contain his miniatures. The same disposi- 
tion occurs in Gathering VII, while in VIII a bifolio 
by the Cleves Master encloses three by Master Azor. 
In a fourth gathering, XXIII, Master Azor intruded 
into a section of the unusual text (the Thursday Hours 
of the Holy Sacrament) with the first examples of 
his “later” border (44), while the Cleves Master 
decorated only a single bifolio (fols. 188 and 193) with 
a spray of “calendar acanthus’” (B4) and pen 
flourishes. One suspects that the A4 acanthus attrib- 
uted to Master Azor may be his effort to try some 
variations prompted by the Cleves Master’s increas- 
ingly flamboyant borders at this point. The disposi- 
tion of ornament in these gatherings suggests that 
these artisans, rather than working separately or at 
different times on the manuscirpt, may have been 
collaborating. 

This hypothesis is strengthened by the distribution 
of labor at certain key points in the manuscript. The 
unusual sequence of the Weekday Offices begins in 
the middle of Gathering XII, and since Master Azor 
had been decorating the text pages of the Hours of 
the Cross which preceded it, he continued on the first 
four folios of this text. Only at the beginning of 
Gathering XIII, in the middle of the Sunday Hours 
of the Trinity, does the Cleves Master take over and 
dominate the next ten gatherings. Similarly, the Suf- 
frages begin just after the middle of Gathering 
XXXVII, and because Master Azor had been working 
on the Penitential Psalms and Office of the Dead 
just preceding, he finished the gathering which in- 
cluded three folios of the Suffrages. When the Cleves 
Master took over this portion of the illumination in 
Gathering XX XVIII, he finished the book. 

From these obsérvations it is apparent that the more 
ordinary texts were distributed to the lesser artisan 
and the more extraordinary ones were reserved for 
the Master. Were it not for the fact that the Weekday 
Offices begin in the middle of Gathering XII and that 
both artists collaborated in several gatherings, one 
would have thought that the Cleves Hours was a com- 
posite of the traditional contents of a Dutch Book of 
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Hours and the added Weekday Offices and Masses 
together with an expanded set of Suffrages. But the 
distribution of the two families of ornament and the 
increasing elaboration of the motifs within both of 
them, seen in context with each other and with the 
physical continuity of the texts, support the hypothesis 
that the Cleves Hours was illuminated in one pro- 
longed campaign by two persons. These factors also 
help to discount the possibility that the two groups of 
secondary decoration were produced at two different 
times or simultaneously by two ¢équipes because it 1s 
unlikely that a multitude of assistants would have ob- 
served the strict division we have noted. 

Variations and transformations of ornament from 
one type to another within each group are best ex- 
plained by the desire on the part of both artists to 
elaborate. This view is confirmed by the frequent ref- 
erences back to emerging hybrid elements which 
evolve in each group, even though some of the most 
startling inventions begin in new gatherings. Evi- 
dence of similar workshop procedures in the distribu- 
tion of labor by gatherings and by bifolios and of 
similar artistic interplay and elaboration in other Dutch 
manuscripts shows that the Cleves Master and his 
assistant were operating according to traditional 
Dutch workshop practices. Marked differences in 
style and quality within a manuscript, even on facing 
pazes, were permitted, and this fact helps to explain 
the startling disparity between the “A” and “B” 
decorations in the Cleves Hours. The Cleves Hours 
must therefore be seen in the context of other manu- 
scripts from the same artistic milieu which also diplay 
strong evidence of pronounced artistic independence 
and distinct stylistic integrity within a given work- 
shop. 


OTHER JOINT PRODUCTIONS 


If two hands, Master Azor and the Master of 
Catherine of Cleves, were active in the Cleves Hours, 
what is the situation in other manuscripts attributed 
to this circle and what can we deduce from them 
about the makeup of this important atelier? <A 
thorough answer to these questions depends on a 
complete examination of all the related manuscripts 
as well as a resolution of difficult and controversial 
problems of attribution. Such a task would be too 
lengthy and inappropriate for this study, but seven 
of the thirteen manuscripts attributed to the circle of 
the Cleves Master are not collaborative efforts and 
therefore shed no additional light on the nature of 
the workshop relationships.*1 Of the six remaining, 


41 Three of these manuscripts contain inserted miniatures 
of dimensions different from those of the text; therefore, the 
miniatures were undoubtedly produced independently of the 
manuscript in which they are now found. These areas follows: 
a Prayer Book in The Hague (Meermanno-Westreenianum 
Museum, MS 10.E.1), a Book of Hours in Leiden ( Universi- 
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Fic. 26. Initial: Job. Missal (Baltimore, 
Walters Art Gallery, W. 174, fol. 27). 
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we have already examined the Cleves Hours. The five 
others present a variety of patterns of collaboration. 

The first of these joint productions 1s a Dutch 
Missal containing the arms of the Greiffenclau family 
in Baltimore (Walters Art Gallery, MS W. 174), 
illuminated primarily by the Master of Zweder van 
Culemborg and Master Poncian.*? Among their nu- 


teitsbibliotheek, MS B.P.L. 224), and the “Lochorst Hours” in 
Minster (Westfalische Landesmuseum, Inv. Nr. 62-1). Four 
other manuscripts containing illuminations integral with the 
text but not containing evidence, I believe, of distinct col- 
laboration as in the Cleves Hours are as follows: a Bible 
dated 1456 (Brussels, Bibliothéque Royale, MS 9158-67), 
a Pontifical in Utrecht (Universiteitsbibliotheek, MS 400), 
a Dutch Bible in London (The British Library, MS Add. 
38122), and the van Alfen Hours in Baltimore (Walters 
Art Gallery, MS W. 782). For more on the London Bible 
and the chronology of this group of manuscripts, see Calkins, 
“Parallels Between Incunabula and Manuscripts from the 
Circle of the Master of Catherine of Cleves,” Oud Holland 
92 (1978), especially note 30. All of these manuscripts, 
except the Bible of 1456, were discussed in Calkins, “The 
Master of Catherine of Cleves (Unpublished Doctoral Dis- 
sertation, Harvard University, 1967). For the Bible of 
1456, see Diane G. Scillia, “A Late Work from the Circle 
of the Master of Catherine of Cleves: The Seven Days of 
Creation in the Bible of Henri de Cherauz (Brussels, B.R. 
MS 9158-67) ,” Oud Holland 92 (1978) : pp. 1-6. 

42In Seymour de Ricci, Census of Medieval and Renats- 
sance Manuscripts in the United States and Canada (New 
York, 1935-1940), 1: p. 776, No. 122, the arms were first 
identified as those of the Greiffenclau family. This identifica- 
tion was accepted by Hoogewerff, 1961: pp. 33-34. Sub- 
sequently, Gorissen, 1973: p. 50 and passim, referred to the 
volume as the Missal of Rupert van Berg, based, perhaps, 
on the attribution of the similar Carthusian Breviary in the 
Morgan Library (M.87) by Karl Keller, Zwet Stundenbicher 
aus dem geldrischen Herzogshause: Das Stundenbuch der 
Herzogin Marta und das thres Gemahls, Die geschichtlichen 
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Fic. 27. Initial: Holy Communion. Missal (Baltimore, 


Walters Art Gallery, W. 174, fol. 28). 


merous miniatures we find six initials, a miniature 
and a border which appear to be all or in part by the 
Master of Catherine of Cleves. Thus, his participation 
in this manuscript not only links him with the prin- 
cipal illuminators of the previous generation, but also 
reveals different workshop relationships from those 
evident in the Cleves Hours. 

Two of the initials containing characteristics of the 
Cleves Master's style appear on a bifolio in the 


Grundlagen und die tkonographischen Probleme, Veroffent- 
lichung des Historischen Vereins fur Geldern und Umgegend, 
Nr. 68 (1969). The Greiffenclau family, as the arms show, 
was connected with the House of Cleves. Everhard van 
Greiffenclau was born in 1410, received a prebend from 
Utrecht in 1446, and was made Amtmann of Bingen on the 
Rhine in 1456. If Gorissen’s hypothesis is correct, the 
manuscript would have been illuminated for the second hus- 
band of Mary of Guelders. Thus the area of patronage would 
have been very much the same. On the Crucifixion page 
(Delaissé, A Century of Dutch Manuscript Illumination 
Berkeley, 1968, fig. 29), arms appearing in the border have 
been identified by de Ricci as those of the Ippelbrunn and 
Van Markell families. Byvanck, 1937: p. 66 and note 3, 
and Hoogewerff, “Gelderse Miniatuurschilders in de eerste 
Helft van de XVde Eeuw,” Oud Holland 76 (1961): pp. 33- 
34; and Baltimore, The Walters Art Gallery, Jlluwminated 
Books of the Middle Ages and Renaissance (1949), No. 128, 
all suggested that the Cleves Master (Arenberg Master) par- 
ticipated in the Missal, but none cited specific illuminations. 
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Fic. 28. Initials: Salvator Mundi, female saint. Missal (Baltimore, Walters Art Gallery, W. 174, fol. 148). 
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Fic. 29. Initial: St. Peter? Missal (Baltimore, 
Walters Art Gallery, W. 174, fol. 151). 


middle of a gathering otherwise decorated entirely by 
the Zweder Master. In the initials depicting Job 
(iol. 27r, fig. 26) and the Celebration of Holy Com- 
munion (fol. 28r, fig. 27), the distinctive palette of 
mauve, orange, and yellow and green differs from 
the darker range of colors in the Zweder Master’s 
illuminations, but is similar to the combinations and 
contrasts which dominate the miniatures of the Cleves 
Hours. Highlights are applied in thin, liquid lines 
for the creases at the elbow and the cinched folds at 
the belt on solidly colored draperies in the same man- 
ner that garments are articulated in the early minia- 
tures of the Cleves Hours. The solid rendering of the 
draperies of God in the Job initial, and of the cele- 
brants in the Communion initial, reflect the sculptural 
tendencies also observed in the Cleves miniatures. 
Three other very small initials in this same style 
occur on another bifolio much later in the Missal. 
An initial containing Christ as Salvator Mundi and 
one with a female saint appear on folio 148r (fig. 28) 
while an initial with a male saint (St. Peter?) appears 
on the conjugate folio (15lr, fig. 29). In particular, 
the use of parallel tubular pleats and broken, angular 
folds of drapery, as well as the general palette, cor- 
respond to the treatment and effect of the Job initial. 
In all five initials, the physiognomies appear to be 
consistent with the figures found in the Cleves Hours. 
The faces are rounded, occasionally with angular 
cheekbones. The accentuated eyelids and the finely 
delineated wrinkles of the foreheads, particularly in 
the Job and St. Peter initials, impart a slightly frown- 
ing expression similar to the St. Peter in the Death of 
the Virgin in the Cleves Hours (fig. 16). Frequently 
wrinkles cross the cheeks from the nostrils to the cor- 
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Fic. 30. Man of Sorrows. Missal, (Baltimore, 
Walters Art Gallery, W. 174, fol. 89v). 


ners of the mouth, contributing to the dourness of the 
expressions. All these details are rendered in touches 
of white and brown pigment upon a pinkish flesh 
tone, accentuating, as in the Cleves miniatures, a 
variety of individual characteristics. 

The similarities in handling pigment and color and 
in the rendering of agile, expressive features suggest 
that the five initials discussed above are manifestations 
of the Master’s style. In these paintings, the Master 
seems to have worked alone. On three other pages, 
however, he appears to have collaborated with his 
associates. The Zweder Master appears to have exe- 
cuted the figure of Christ in a miniature of the Man 
of Sorrows (fig. 30), for it has the same heavy tea- 
tures and streaky application of pigment found in 
his Crucifixion page in the same manuscript.**? But 
the left angel and the heads of the priest, Pilate, Herod, 
Peter, and the maid appear, in varying degrees, to be 
very close to the physiognomic types and manner of 
execution found in the Cleves Master’s other Balti- 


43] am indebted to Allen Farber for calling this miniature 
to my attention. 
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more initials and in the early miniatures of the Cleves 
Hours. The angel on the right seems more con- 
sistent with the Zweder Master’s style. In the Mar- 
riage at Cana (fol. 22, fig. 31), the figure leaning over 
the jugs of wine, the bridegroom above him, and the 
male guest at the far right are painted with the refined 
modulation of the Cleves Master. The other figures 
are too worn to make a certain attribution. 

An unexpectedly colorful and exotic border, totally 
different from other decoration in the manuscript, sur- 
rounds the folio containing the Mass initial (fig. 32). 
Gold spirals form the basic structure of the design 
from which spring a multitude of wriggly pen lines, 
numerous wide, spiraling acanthus leaves, and occa- 
sional flower-like forms composed of five smaller 
spirals. The acanthus in red-orange, blue, and green 
are similar to the acanthus spirals in the Tree of 
Jesse border (fig. 15) and the margin of the St. 
Catherine folio (fig. 25) in the Cleves Hours. The 
startling juxtaposition of the colored foliage, the 
uniqueness of this decorative system, the manner of 
shading the spirals and punctuating them with white 
stippling to reinforce the contours of the leaves, and 
the fantasy embodied in the wide-eyed, tooth-baring 
dragon in the upper left corner (cf. fig. 14), suggest 
that the Master of Catherine of Cleves was also respon- 
sible for this border.** 


44 Although the Initial of the Celebration of the Mass con- 
tains a close approximation of the Cleves Master’s style in 
the features of the kneeling figure, it seems more likely a 
product of Master Poncian. The brush strokes are less pre- 
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Throughout most of the Baltimore Missal two forms 
of text page ornament dominate: a system of stiff 
sprays with symetrically strewn grey-green and gold 
leaves springing from a vertical gold bar into the top 
and bottom margins (fig. 32a) and a system of tight 
clusters of penned tendrils, tiny circlets touched with 
green, and elongated gold pods which emanate from 
the corners of some historiated intials and flank the 
miniatures (fig. 30). Both marginal decorations occur 
in the gathering containing the first two initials by 
the Cleves Master, and appear on both sides of his 
first bifolio (figs. 26, 27). The second bifolio illum- 
inated by the Cleves Master, however, contains a dis- 
tinctive variation of a grey-green spray on both folios 
(figs. 28, 33). The green leaves are bifurcated, they 
are longer and bolder, they are arranged in a looser 
manner around the penned branch, and they spring 
from a staff similar to the b/ form found in the Cleves 
Hours. The decoration of the remainder of the gather- 
ing, including the bifolio intervening between the folios 
containing the Cleves Master’s initials (fols. 149-150), 
conforms to that found in the remainder of the manu- 
script. Thus it would seem that the Cleves Master 
historiated the initials on the first bifolio which per- 
haps had already been decorated by another artisan, but 
on the second bifolio, where the decoration was miss- 
ing, he may have provided his own variant. This same 
ornament also occurs at the bottom of the page con- 
taining the Man of Sorrows in which the Cleves 
Master may have collaborated. Since this variant ap- 
pears on some pages on which the Cleves Master 
worked, it is possible that he painted τι. But the 
division of labor in the Baltimore Missal 1s less strict ; 
two miniaturists collaborated in the same illuminations 
and the procedure evident in the Cleves Hours and 


cise and impart a softer quality to the volumes than is usual 
in the Cleves Master’s miniatures. This initial is com- 
parable to illuminations by Master Poncian in the Hoya 
Missal in Munster (Universitatsbibliothek, MS 41: see 
Finke, 1963: fig. 30). 

45 Similar marginal sprays, manifesting many of the same 
whip-end tendrils and calligraphic effects, appear throughout 
the text pages of the van Alfen Hours (figs. 33, 34). More- 
over, the pen flourishes on some of the pages of the van 
Alfen Hours, are, in my estimation, close equivalents of the 
“b” pen flourishes appearing throughout the Cleves Hours. 
The bi staffs and Bi initals in the Cleves Hours are also 
identical with forms appearing on the Cleves Master’s pages 
in the Baltimore Missal and throughout the van Alfen 
Hours (figs. 10, 28, 33, and 34). The. van Alfen Hours 
has been dated in the 1440’s: see Lilian M. C. Randall, 
“Pea-pods and Molluscs from the Master of Catherine of 
Cleves Workshop,” Apollo 100 (1974): pp. 372-379. The 
close affinity of Cleves contributions in the Baltimore Missal, 
usually dated circa 1435, to this manuscript raises new ques- 
tions about the dating of the Missal. Perhaps the preparation 
of the Baltimore Missal was related to the circumstances 
surrounding the granting of a prebend to Everhard van 
Greiffenclau in 1446 (see note 39 above), a date which 
would be consistent with the affinities with the Cleves and 
van Alfen Hours noted above. 
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Missal (Baltimore, Walters Art Gallery, W. 174, fol. 153). 
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Fic. 32. Initial: Celebration of Mass, and border. 
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other Dutch manuscripts from this milieu—that the 
miniaturists usually provided their own accompany- 
ing borders—was evidently not followed in all cases. 

Curiously, the Cleves Master was the intruder in 
the decoration of this manuscript. But as we shall 
see, his small contribution follows a pattern which 
we find in other of his collaborative efforts. 

A second manuscript in which the Cleves Master 
participated with other artisans 15 a Dutch First His- 
tory Bible in Munich (Bayerische Staatsbibliothek 
MS germ. 1102).*° It is an unprepossessing book 
written on paper in an informal, cursive script. Since 
a colophon states that the text was completed in July, 
1439, it is probable that it was illustrated either at that 
time or shortly thereafter. Of the one hundred and 
seventeen pen and ink drawings touched with wash, 
scholars have agreed that seven are by the Master 
of Catherine of Cleves.47 Two other artisans par- 


46 For a discussion of the Eerste Historiebtjbel, see Sandra 
Hindman, Text and Image in Fifteenth Century Illustrated 
Dutch Bibles (Leiden, 1977). 

47C. de Wit, Die Utrechtschen Miniaturen des 15: Jahr- 
hunderts (Doctoral Dissertation. Ludwig-Maximilians-Uni- 
versitat zu Miinchen, 1927), pp. 86-87; Byvanck and Hooge- 
werff, No. 42; Byvanck, 1937: pp. 68, 79, and 148; K. de Wit, 
“Das Horarium der Katharina von Kleve als Quelle ftir die 
Geschischte der stidniederlandischen Tafelmalerei und der 
nordniederlandischen Miniaturen,” Jahrbuch der preussischen 
Kunstsammlungen 58 (1937): pp. 116-117; and K. ἃ. Boon, 
“L’Art hollandais a ses sources,” Connatssance des Arts, 217 
(March, 1970): pp. 99-101, have all commented on the high 
quality of the ink and wash drawings and have attributed 
them to the Cleves Master. Plummer, 1966: pp. 22, was 
more cautious in accepting this attribution. Scholars are 
unanimous in attributing this manuscript to a Utrecht atelier. 
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ticipated in the other illustrations of the volume, one 
of whom may be Master Azor.*® 

The drawings attributed to the Cleves Master occur 
only in the second gathering of the manuscript (fols. 
7—-16v) and illustrate the events of Genesis from the 
Fall of Man to the Building of the Temple. They are 
distinguished by their extraordinary draughtsmanship 
and by the fact that they are the only miniatures 
in the manuscript which are accompanied by marginal 
decoration (fig. 35).4° In spite of the superior quality 
of his work, in comparison with the other illuminators 
active in the manuscript, the Cleves Master again 
played a minor role. The text contains no indications 
of a break or change in script that would suggest a 
later insertion, so we must conclude that the Cleves 
Master was given, or took, this single’ gathering and 
that he was associated at this point with two other 
artisans. 

The Cleves Master's collaboration with Master Azor 
is more certain in another First History Bible (Lon- 
don, British Library, MS Add. 15410). This manu- 
script contains twenty illuminated pages, of which 
twelve appear to be by Azor. The Cleves Master 
provided seven incipit miniatures for the Books of 
Esther through Kings IV and possibly a badly worn 
frontispiece with a vertical panel containing seven 
Creation scenes and a marginal miniature of Cain and 
Abel.°° In palette, manner of painting, articulation of 
draperies and faces, the Cleves miniatures in this 
volume are very close to the miniatures in the Cleves 
Hours (cf. figs. 36 and 14) and these similarities sug- 
gest a date close to them. The Creation cycle is more 
of a problem, for the worn condition of these minia- 
tures makes it difficult to assess the quality and degree 
of modeling of the figures in their original state. 
Nevertheless, in the Creation of Eve, the remnants of 
the soft modeling reflect the artist's handling of the less 
analyzed figures in the Battle Against the Amalekites 
in the same volume (cf. figs. 37 and 38) and also in 
the Lamentation in the Cleves Hours (fig. 39). The 
composition of the London Creation of Eve closely 


48 This attribution is only conjectural, for it is difficult to 
compare these drawings with painted miniatures and mar- 
ginalia which I believe he executed in other manuscripts. 
This artist drew 108 of the illustrations; another artist, paint- 
ing in gouache in a style related to the Zweder Master, 
provided two. 

49 See Calkins, “Traditions. . . 
5° Byvanck, 1923: p. 106; Byvanck and Hoogewerff, No. 60; 
C. de Wit, 1927: pp. 78, 86; and idem, “Het Atelier der 
Utrechtsche Miniaturen en een Kapittel τ de Geschiedenis 
van het Karthuizerklooster Nieuwlicht,” Oudheidkundig 
Jaarboek 8 (1928) : pp. 264-277, related the seven miniatures 
to the Cleves Master. Later, Hoogewerff, 1936, 1: pp. 477- 
480, attributed them and the Leiden miniatures to the Master 
of St. Barbara (see note 41 above). Plummer, 1964 and 1966, 
accepted the attribution to the Master of Catherine of Cleves. 
Byvanck, 1937: p. 145, considered the remaining twelve minia- 

tures to be by two different hands. 


sy 


40 


ὙΠ. 


Fic. 33. Detail of Fic. 28. 


Lm 


01} 


parallels that of the miniature in the Cleves Hours 
(P. 88) and of a drawing in another Bible in London 
(British Library, MS Add. 38122) believed to be by 
the Cleves Master.* Moreover, the penned rinceaux 
and curving leaves in the border, although more re- 
strained, possess similar calligraphic flourishes found 
not only around the Lamentation page, but also around 
the drawings of the Munich Bible (cf. figs. 35 and 38). 
The draughtsmanship of the border and marginal 
sprays around the Cleves miniatures in the London 
Bible is more fluid and vivacious than that. of the 
large decorative sprays which appear in the bottom 
margins of the first six illuminated imcipits, on four 
pages by Master Azor and on two by the Cleves 
Master. These appear to be by another hand, and 
were possibly created in conjunction with the painting 
of the large decorative initials on these pages during 
an earlier stage of the illumination.®*? A second 


51 For Add. 38122, see Calkins, “Parallels . .. .’ This 
sequence of Creation scenes is also very close in style and 
composition to those attributed to the circle of the Cleves 
Master in the Bible of Henri de Cherauz of 1456 by Diane 
Scillia (see note 41 above). 

52 For indications of this tradition in other Dutch manu- 
scripts, see Calkins, “Traditions. .. .” 
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Fic. 34. Text decoration. Van Alfen Hours (Baltimore, 
Walters Art Gallery, W. 782, fol. 68). 


decorative motif accompanying the Cleves miniature 
of the Battle Against the Amalekites (fig. 37) also 
confirms a link with the Cleves Hours. The con- 
voluted acanthus spray of blue/brown, red/pale yel- 
low, red/green leaves with flecked highlights and the 
dense penned tendrils with gold pods and leaves on 
the other side of the miniature are similar to elements 
comprising many of the standard borders in the Cleves 
Hours. For instance, the penned decoration and the 
spray of twisted acanthus leaves correspond to similar 
elements around the Cleves miniature of Saints Peter, 
John the Baptist, and Martin (fig. 22). 

Master Azor’s contributions to the London Bible 
firmly link him with other Dutch Bibles and with 
the Cleves Hours. In some of his miniatures his 
simplified, puppet-like figures lacking in character 
and expression (fig. 40) are virtually identical with 
the style and compositions of miniatures in the Amster- 
dam-Middleburg Bible. Moreover, the distinctive sys- 
tem of stiff, symmetrical, evenly strewn foliate borders 
next to his miniatures are identical in both Bibles.>* 
We find, however, an important transformation 
occurring in Azor’s decoration of the London Bible 


53 [bid. 
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Fic. 35. Shame of Noah. Bible (Munich, Bayerische Staatsbibliothek, cod. germ. 1102, fol. 15v). 
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Fic. 36. Judgment scene. Bible (London, Fic. 37. Battle against the Amalekites. Bible (London, 
British Library, Add. 15410, fol. 160). British Library, Add. 15410, fol. 147v). 
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Fic. 38. Creation cycle and Cain and Abel. Bible (London, British Library, Add. 15410, fol. 10). 
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Fic. 39. Lamentation. Cleves Hours (New York, 
The Pierpont Morgan Library, M. 945, fol. 70). 


after the miniatures attributed to the Cleves Master. 
Master Azor used the symmetrical sprays less fre- 
quently around his second group of miniatures and 
introduced crudely conceived acanthus leaves. Some- 
times these leaves spring incongruously from the 
miniature frame (fig. 41). Occasionally they replace 
the undulating sprays of grey-green leaves which 
sprout from the initial or vertical bar into the lower 
margins of the earlier folios (fig. 42). This decora- 
tive system is neither assimilated nor understood. 
Nevertheless, these stiffly curving leaves with pro- 
nounced central rib are identical in form, color, and 
effect to those comprising the “A” group decorations 
in the Cleves Hours (fig. 47). 

The connections between Master Azor’s work in 
other Bibles and his contributions in the Cleves Hours 
are most convincing in the Lectionary of 1443 in 
The Hague.** Among the miniatures are drawings 


54 Koninklijke Bibliotheek, MS 69.B.10. The following 
inscription appears on folio 243: “Dit werck eynde doe men 
screef m ccc [sic] daer nae inde drien vieztichte iaer op sunte 
Jacobs auent den heiligen apostel van Gerardo Wesseli van 
deventer.” The first “οὐ in the date appears to have been 
scratched out and would have originally read the more prob- 
able date of 1443. See Byvanck, “Kroniek der noord-neder- 
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Fic. 40. Gathering of the Israelites. 
British Library, Add. 15410, fol. 102). 


which manifest the same weak features found in the 
London and Amsterdam-Middleburg Bibles, and 
a similar free, scratchy manner of shading figures and 
draperies found in the majority of Munich drawings 
(figs. 44 and 45), strengthening the hypothesis that 
Azor may have illustrated that volume as well. The 
frontispiece (fig. 43), however, contains a prolifera- 
tion of marginal figures—gaudily dressed prancing 
fools and jesters, an elegant lady adjusting her shawl, 
and a seated monkey—all quotations from the reper- 
toire of marginalia employed throughout the Cleves 
Hours. The page is remarkable for its brilliant 
palette of contrasting greens, yellows, and red-oranges 
that echo similar juxtapositions in the Cleves Hours. 
The simpering expressions and mannered poses of 
the figures in the initial and margin also approximate 
the Cleves Master’s caricatural manner. Thus, Master 
Azor gives clear evidence in this manuscript of being 
aware of and perhaps even being influenced by the 
Cleves Master’s work on the Cleves Hours. 


landsche Miniaturen, III,” Oudeheidkundig Jaarboek 9 
(1940) : p. 35; tdem, De Middeleeuwsche Boektllustratie in de 
Noordelijke Nederlanden (Antwerp, 1943), pp. 46, 51-52; in 
which the miniatures attributed to Master Azor are ascribed 
to the Master of St. Elizabeth, named after a panel of the 
Legend of St. Elizabeth in the Rijksmuseum, Amsterdam: 
See Hoogewerff, 1936, 1: pp. 482, 498-509. See also Ver- 
meeren, “The Art of the Miniature, a Dutch Quartet,” Delta 
4 (1963): pp. 50, with a color plate of folio 1; P. J. H. 
Vermeeren, Rondom de Meester van Catherine van Cleef 
(The Hague, 1965), No. 10; and Brussels, Bibliotheque 
Royale, La mimature hollandaise. Le grand stécle de len- 
luminure du lire dans les Pays-Bas septentrionaux (Brussels, 


1971), No. 24. 
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Tobit. Bible (London, British Library, 
Add. 15410, fol. 258). 
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The border decorations Master Azor employed in 
The Hague Lectionary constitute significant refer- 
ences to the Cleves Hours. The frontispiece border 
contains the acanthus of the London Bible combined 
with a symmetrical system of olive-green leaves on 
both sides of a solid gold bar in the lower margin. 
Although marginalia and roundels with flowers punc- 
tuate this arrangement, it can be identified as a more 
elaborate variant of the sprays which accompanied 
Azor’s miniatures in the London and Amsterdam 
Bibles. A similar border, without marginalia, occurs 
on other miniature pages of the Lectionary (fig. 48). 
Occasionally, the acanthus leaves are more developed 
than in the London Bible, for they bear cone-shaped 
fruit, and the forms are more convoluted. Another 
border in the Lectionary contains stylized plants grow- 
ing from a golden bar (fig. 46). Although the olive 
green leaves have been exchanged here for a myriad 
of quivering penned sprays which terminate in golden 
burrs, the effect is the same as in the other borders. 
All of these forms are found in the Cleves Hours 
(fig. 47). The stiff acanthus of the London Bible 
and The Hague Lectionary are identical with the “A” 


THE CLEVES WORKSHOP 


[TRANS. AMER. PHIL. SOC. 


= ee παν.-ὄ-. 


[εἰς te frysiae fess ae 


—— 


gaan te thevu 
Ἢ πὶ poa 
pans foonice 
απ τὸ Der 
Ὧν tare Lei fi 
nen UNC ende 
«εἶχ 
ie hee loner 
| Pe 1 Hane 


—_— ee a oa 


wie we 9 Ad λὲ 


Fic. 42. 
British Library, Add. 15410, fol. 265). 


Daniel in the Lion’s Den. Bible (London, 


group acanthus. The olive-green sprays accompanying 
Master Azor’s miniatures in the London and Amster- 
dam Bibles are identical with the A3 sprays in the 
Cleves margins. Even the wriggly penned tendrils in 
almost symmetrical distribution on either side of the 
branch on folio 210v of the Lectionary (fig. 46) are 
identical with the A2 sprays on the same page of the 
Cleves Hours.5*® Finally, the quasi-naturalistic plants 
also found in the Lectionary are virtually repeated 
on the same folio. The close association of these 


55 Some of the decorative motifs used in the Lectionary are 
gradually discarded in the Cleves Hours: the wriggly- 
tendril sprays (A2) are dropped in gathering IV; and the 
olive-green foliate sprays (A3) are dropped in Gathering X. 
In gatherings XXXI-XXXVII, in the second group of 
acanthus borders attributed to Master Azor, we find that the 
illuminator attempted to emulate some of the exotic varia- 
tions of the Cleves Master, but in his own characteristic 
heavy-handed manner. 
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Fic. 43. Frontispiece. Lectionary (The Hague, Koninklijke Bibliotheek, 69.B.10, fol. 1). 
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Fic. 44. Crucifixion. 


motifs in both manuscripts confirm that the same 
hand or hands were responsible for them, Since the 
distribution of labor in the Cleves Hours is so strict, 
and since there appears to be evidence of only one 
hand in the Lectionary, it seems likely that Master 
Azor was responsible for all of these variants.*® 

The two remaining collaborative efforts in which 
there are believed to be miniatures by the Cleves Master 
are more problematical. The first of these, the Mont- 


56 Master Azor’s participation in the Lectionary of 1443 
also helps to confirm an approximate date for the Cleves 
Hours of circa 1440-1445 suggested by other scholars: Plum- 
mer, 1966: p. 22 “the late 1430’s or better, about 1440”; and 
Gorissen, 1973, abandoned his earlier date of 1428-1430, and 
suggested circa 1443 for the work in progress. The similarity 
of marginal motifs and evidence of the influence of the 
Cleves Master on Master Azor’s figural style suggest that 
both manuscripts may have been in the process of illumina- 
tion at approximately the same time. 
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Lectionary (The Hague, Koninklijke Bibliotheek, 69.B.10, fol. 91). 


fort Hours in Vienna (figs. 49 and 50), contains 
among its twenty-three miniatures only three which 
have been attributed to the Cleves Master.°* The 


nov. 12878. 
F. von Hess-Diller, “Das Officum beatae Mariae Virginis in 
der Κα. und K, Familien-Fideicomiss-Bibliothek,” Jahrbuch 
der Kunsthistorischen Sammlungen in Wien 12 (1891): pp. 
279-296, identified the Montfort arms. William of Montfort, 
for whom the manuscript is believed to have been made, was 
provost and archdeacon of Utrecht Cathedral. The text 
calendar and Litany are for the use of Utrecht. Tabulations 
of the Golden Numbers dated 1450-1462 and of the Sunday 
Numbers dated 1450-1479 suggest that the manuscript may 
have been compiled in its present form by about 1450, and 
this date may serve as a possible terminus ante quem for the 
painting of the miniatures. Byvanck, 1937: pp. 69, 82, and 
160, first attributed the three miniatures to the Cleves Master. 
Paul Pieper, “Das Studenbuch der Katharina van Lochorst 
und der Meister der Katharina von Kleve,” Zeitschrift West- 
falen 44 (1966): pp. 153-154, gave these three miniatures to 
the hand who painted the Last Supper in the Mtinster Hours. 
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Fic. 45. Joseph Serving the Pharaoh. Bible (Munich, Bayerische Staatsbibliothek, cod germ. 1102, fol. 30v). 


twenty miniatures not ascribed to the Cleves Master 
have been attributed to William Vrelant, a miniaturist 
believed to have been of Dutch origin who is docu- 
mented as having established himself in Bruges by 
1454.°8 Because of many problems involved in the 
assessment of miniatures in the Vrelant style, we shall 
simply call him the Montfort Master.*® 

In any case, it is difficult to ascertain whether the 
Montfort Hours presents evidence of workshop col- 


58 Friedrich Winkler, Die flamische Buchmalere1 (Leipzig, 
1925), pp. 71, 208-209, first identified the hand of William 
Vrelant in the Montfort Hours. Delaissé, in Brussels, 1959: 
No. 100, first mentioned the connections of Vrelant’s minia- 
tures in this volume with contemporary Dutch illumination 
and recalled that Vrelant is believed to have been trained in 
Utrecht. 

59 For a statement of the problems see James Douglas 
Farquhar, “The Vrelant Enigma: Is the Style the Man?”, 
Quaecrendo 4 (1974), pp. 100-108 and idem, Creation and 
Imitation: The Work of a Fitfteenth-Century Manuscript 
Illuminator (Fort Lauderdale, 1976). Otto Pacht and Ulrike 
Jenni, Die alluminierten Handschriften und Inkunabeln der 
Osterreichischen  Nattonalbibliothek: Hollandische Schule 
Veroffentlichungen der Kommission ftir Schrift- und Buch- 
wesen des Mittelalters (Vienna, 1975), pp. 24-36 and figs. 
39-60, 62, attribute the miniatures to William Vrelant, the 
Cleves Master, and a third hand in the text borders and initials. 


laboration. All of the miniatures are painted on blank 
inserted folios and need not, therefore, have been 
produced in conjunction with this specific text. Never- 
theless, the measurements of the miniatures by both 
hands equal those of the justification of the text, and 
the border decorations with Montfort heraldic devices 
around the Montfort Master’s miniatures and the text 
pages are often the same, suggesting that these illus- 
trations, at least, were planned for this particular 
manuscript and family.°° Not only are the Cleves 


60 The text area measures 95 X 60 mm. The semicircular- 
headed miniatures measure 105 X 60 mm, but since the rounded 
area at the top of the painting is 10 mm high, the basic 
rectangular format of the painting is the same as the justifica- 
tion of the text. The six-line decorative initials, major text 
borders, and borders around the Montfort Master’s miniatures, 
however, are not typically Dutch; they seem more Flemish 
in character (cf. Farquhar and Hindman, 1977: fig. 8 and 
Farquhar, 1976: fig. 45). This observation supports the con- 
tention of A. H. van Buren and S. Edmunds, “Playing 
Cards and Manuscripts: Some Widely Disseminated Fifteenth- 
Century Model Sheets,” Art Bulletin 56 (1974) : pp. 12-30 and 
note 25, who proposed that this manuscript was written and 
illuminated in Flanders in the 1440’s. The decorative staffs 
and sprays on many of the lesser text pages, however, seem 
to be Dutch, and are similar to the “stiff group” in the 
Baltimore Missal; see Pacht and Jenni, 1975: fig. 62. 
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Fic. 46. Destruction of Jerusalem. Lectionary (The Hague, Koninklijke Bibliotheek, 60.8.10, fol. 210v). 
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Fic. 47. Text decoration (integrated foliation 17v—-18). 
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Fol. 17v: Al initial, al staff, Al, A2 ἃ A3 border decoration; fol. 18: 


Al initial, al staff, Al ἃ A2 border decoration. Cleves Hours, (New York, The Pierpont Morgan Library, M. 945, fols. 3v—4). 


Master’s miniatures inserted, their borders are com- 
pletely uncharacteristic of the style, palette, form, or 
manner of painting in the miniatures they surround, 
or in the Cleves Hours. For instance, around the Ten 
Thousand Martyrs with Saints Cunera and Achatius 
(fig. 49), the blue border, punctuated by white dots 
and filigree work, with rustic gold baguettes entwined 
with broad gold spirals of palmette leaves, is a darker 
shade than that used in the miniature itself, and 
seems not to have been painted by the same hand or 
at the same time. A tooled polished gold border 
decorated with blue rinceaux and red, mauve, and 
green stylized plants, flowers, and acanthus leaves 
around the Two Guardian Angels (fig. 50) also ap- 
pears foreign to the work of the Cleves Master. 
Moreover, the predominantly cold palette, the hard 
linear contours of the forms, the blending of hues 
towards white at the contours of the stylized flowers 
and acanthus seem too heavy-handed and dissimilar in 
spirit to his known marginal decorations to be con- 
sidered his work. Thus, it appears that another 


artist painted, or repainted, these borders, including 
one with the Montfort arms around the Cleves 
Master’s third miniature of Saints Theobaldus and 
Gillenus.*! Given these anomalies, it seems that the 


61 These borders consist of a solid colored ground against 
which decorative elements have been placed, a marginal sys- 
tem which did not become prevalent in northern Europe until 
about 1460. There had been precedents, of course, as in the 
border around the Annunciation by the Limbourgs in the 
Belles Heures, and occasionally in the manuscripts produced 
by the Boucicaut atelier: Oxford, Bodl. Lib. Canon Liturg. 
75; Seville, Bibl. Colombina, MS 1717; Berlin, Kupferstich- 
kabinett, MS 78.C.4—see M. Meiss, French Painting in the 
Time of Jean de Berry: The Bouctcaut Master (New York, 
1968), figs. 227, 232-234. 

A manuscript in London (Victoria and Albert Museum, 
MS L. 2493-1910), attributed to the “Vrelant atelier” contains 
similar borders of solid panels against which are placed foliate 
patterns and marginalia. The strongly outlined plants re- 
semble the treatment of the foliage around folio 139v in the 
Montfort Hours, and may be by the same artisan. See 
V. Leroquais, Le Bréviaire de Philippe le Bon: bréviaire 
parisien du XVe siécle (Brussels 1920), plate 16 (folios 18v 
and 19r), and Pacht and Jenni, 1975: p. 32. 
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Fic. 48. Christ and Apostles. Lectionary (The Hague, Koninklijke Bibliotheek, 69.B.10, fol. 98). 
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Fic. 49. Ten Thousand Martyrs. Montfort Hours (Vienna, 
Osterreichische Nationalbibliothek, ser. nov. 12878, fol. 135v). 


Cleves Master either played a minor role in the execu- 
tion of the Montfort Hours or that his miniatures are 
gratuitous insertions, which although appropriate to 
the prayers on the following text pages, probably had 
little or nothing to do with the production of the 
manuscript.® 

The last collaborative effort 1s a Book of Hours 
in The Hague (fig. 51) which contains three inserted 
miniatures, six historiated initials, and numerous bor- 
ders on text pages attributed to the Cleves Master.°° 


62 No prayer for Saint Achatius follows the miniature of 
the Ten Thousand Martyrs. For problems in identifying this 
saint in a similar miniature in the Cleves Hours (P. 126), see 
Gorissen, 1973: pp. 629-632. 

63 Rijksmuseum Meermanno-Westreenianum, MS 10.F.50. 
K. ἃ. Boon, “Nieuwe Gegevens over de Meester van 
Katharina van Kleef en zijn Atelier,’ Bulletin van de 
Koninklijke Nederlandsche Oudheidkundige Bond 17 (1964) : 
cols. 242-252, first attributed these miniatures to the Cleves 
Master. 
responsible for the grotesques and life-like vignettes in the 
Cleves Hours. Pieper, 1966: pp. 145-147, ascribed them to 
Hand B of the Munster Hours. Vermeeren, 1964: pp. 1-22, 
provided a full description of the manuscript. 

Originally there may have been six full-page miniatures, 


Gorissen, 1967: p. 68, attributed them to the hand . 
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Fic. 50. Two Guardian Angels. 


Montfort Hours (Vienna, 
Osterreichische Nationalbibliothek, ser. nov. 12878, fol. 139v). 


About half of the text pages have borders and mar- 
ginalia which have been attributed to Liévin van 
Latham."* The distribution of labor in this manu- 


painted on the versos of single inserted leaves, but three are 


now missing. Although painted on single folios, the dimen- 
sions of the miniatures correspond to the format of the text, 
and the borders of these pages also appear on the facing 
uicipit pages. It seems probable, therefore, that the minia- 
tures were made expressly for this volume. 

64Liévin van Lathem was first identified as one of the 
illuminators of the Hague Hours by Boon, 1964: cols. 247-251. 
This artist’s collaboration in the Hague Hours provides us 
with a possible tndication of date for the manuscript. Boon, 
1964: col. 251 and A. de Schryver in de Schryver and 
F. Unterkircher, The Prayer Book of Charles the Bold (Graz, 
1969), pp. 84-85, suggested that van Latham may have worked 
with the Cleves Master in Utrecht between 1458 and 1462, at a 
time when litigation brought against him by the Painters’ 
Guild in Ghent was being concluded, and before he became 
a member of the Guild in Antwerp. It appears that the 
lacuna in his activities in Flanders represents an appropriate 
moment for his association with the Master of Catherine of 
Cleves. Moreover, van Lathem’s manner of painting in the 
Hague Hours conforms with what one would expect to find 
in a northern French, and perhaps more particularly, Flemish 
environment of the 1450’s. Thus, the miniatures by the Cleves 
Master in the Hague Hours may represent a stage of his 
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Fic. 51. 


script follows the pattern observed in the Cleves 
Hours. Usually gatherings, but sometimes bifolios, 
were divided between the illuminators, but at no time 
did Liévin van Latham execute miniatures or his- 
toriated initials. As in the Cleves Hours, changes in 
lesser elements of decoration accompany the change 
in illuminators. Although we find several variants of 
line endings, staffs, one-line flourish initials and 
their accompanying pen flourishes, two-line, three- 
line and four-line decorative initials, each of the two 
families of ornament consistently correspond with 
pages by each of the two illuminators (fig. 52). 
The distribution of labor seems to follow chrono- 
logically rather than by liturgical precedent as in the 
Cleves Hours: The Cleves Master dominates in the 


artistic development, not circa 1450 as has most often been 
suggested, but circa 1460. See also Calkins, “Parallels ...”’, 
note 30. 

65 The ballooning loops, tight wriggles, calligraphic 
flourishes, circlets, and caricatural drawings so resemble these 
traits in the pen flourishes of the Cleves Hours and the van 
Alfen Hours that they all seem to be the products of the 


same hand (cf. figs. 3, 53, 54, 55). 
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Last Judgment, David Playing Harp. Book of Hours (The Hague, 
Meermanno-Westreenianum Museum, 10.F.50, fols. 


54v-55). 


beginning, Liévin van Lathem at the end, with six 
gatherings of overlapping scattered between.® 


THE CLEVES “WORKSHOP” 


The manuscripts in which the Cleves Master col- 
laborated raise important questions about the nature 
of the workshop in which he is presumed to have 
worked and about his role in τι. We have seen 
that the Cleves Master worked with several readily 
identifiable illuminators who were part of the main- 


66 The Cleves Master illuminated all the folios in gatherings 
I-VII, IX, and XI-XIITI, Liéven van Lathem in XIV, XVIII- 
XIX, and XXI-XXIV. Both illuminated bifolios in gather- 
ings VIII, X, XV-XVII, and XX, all of which contain 
historiated or large illuminated initials by the Cleves Master. 

67 The miniatures attributed to the Cleves Master in the 
collaborative efforts mirror the stylistic development mani- 
fested in the Cleves Hours, and indeed in all of the manu- 
scripts produced in his circle. If, as I believe, the Cleves 
Master worked on all thirteen of these books, we have an 
extensive record of his activity over a span of twenty to 
thirty years. The Master’s contributions to the Baltimore 
Missal, which may date from the 1430’s or 1440's, and the 
London Bible of about 1440, manifest the fluid, curvilinear 
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Fic. 52. Text decoration. 


stream of Dutch production in the middle third of the 
fifteenth century. At one point, either in the 1430's 
or 1440’s, he collaborated with the Zweder Master 
and Master Poncian in the Baltimore Missal, linking 
him with the traditions and practices of the previous 
generation. Through his collaboration in the Cleves 
Hours and in the Munich and London Bibles with 
Master Azor, the Cleves Master was connected with 
one illuminator and may have had peripheral con- 
nections with other artisans responsible for illuminat- 
ing the First History Bibles of the 1430’s and 1440's. 
Yet of the many miniaturists who were active in these 
Dutch Bibles, Master Azor is the only one known to 
have worked with the Cleves Master, and he is the only 
artist known to have collaborated with him on more 


style found in the Munich Bible of 1438 and the early minia- 
tures of the Cleves Hours. The Montfort Hours of about 
1450, on the other hand, contains miniatures by the Cleves 
Master that show the parallel striations and more rigid, 
sculptural style which begins to appear in the Suffrages of 
the Cleves Hours. The initials and miniatures in the Hague 
Hours, which may date as late as 1460, reveal a further 
accentuation of this later style. For the relationship of 
this later style to woodcuts, see Calkins, “Parallels...” and 
for a list of the known manuscripts attributed to the Cleves 
Master’s circle, tbid., note 30. 
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Book of Hours (The Hague, Meermanno-Westreenianum Museum, 10.F.50. fols. 70ν--71). 


than one endeavor. The last two affiliations of the 
Cleves Master with other artisans appear to be un- 
related: the association with the Montfort Master 
(William Vrelant Ὁ) circa 1450 in the Montfort 
Hours, and with Liévin van Latham, perhaps circa 
1460, in the Hague Hours. The relationships of these 
two artists with the Cleves Master are similar only 
insofar as they indicate that two artists with already 
developed and distinctive styles may have spent some 
time working with the Master. 

It has been suggested that the Master of Catherine 
of Cleves was the head of a large workshop in which 
manuscripts were illuminated on almost an assembly- 
line basis. But the evidence we have examined points 
to a different organization of the atelier and to a dif- 
ferent role of the Master in relation to his colleagues. 
With the exceptions of the Baltimore Missal, in which 
he worked with the Zweder Master and Master Pon- 
cian, and the Munich Bible, where a third hand in- 
trudes briefly, he worked with his associates on a one- 
to-one basis.*® Often he was a minor participant: only 


68 The hypothesis that the Cleves Master usually worked 
with only one collaborator at a time does not reflect a unique 
situation, as indicated by the documented activity of William 


54 CALKINS: THE CLEVES WORKSHOP 


[TRANS. AMER. PHIL. SOC. 


Fic. 53. Pen flourishes. 


Book of Hours (The Hague, 
Meermanno-Westreenianum Museum, 10.F.50, fol. 26v). 


in the Cleves and Hague Hours did he illuminate all 
the major pages and about half the text. In all 
of the collaborative efforts the relationships between 
the illuminators appear to be loose, varied, and infor- 
mal. Although the evidence does not prove that the 
Cleves Master was not the chef d’atelier of a large 
workshop comprising, for instance, the Zweder 
Master, the Moerdrecht Master, and Masters Poncian, 


Vrelant in Bruges. After Vrelant joined the book-workers’ 
guild, he appears to have run a relatively small atelier even 
though he became one of the most distinguished illuminators 
in the city. This view contradicts the traditional belief that 
he was the entrepreneur of a large workshop in which special- 
ists were responsible for different aspects of the illuminations 
such as borders, figures, landscapes, and interiors. Documents 
show that he paid dues for only one apprentice and that he 
sponsored only three new members for the Guild of St. John 
the Evangelist between 1454 and 1481, the year of his death. 
It appears that his widow, and possibly his daughter, con- 
tinued what had been a family book-decorating business into 
the next decade. It is possible that Vrelant merely continued 
a tradition of small workshops and even individuals engaging 
in the book trade. For a full discussion of this problem, 
see Farquhar, 1974: pp. 100-108 with further bibliography 
and idem, Creation and Imitation (Fort Lauderdale, 1976). 


Fic. 54. “b” Pen flourishes (integrated foliation 193). Cleves 
Hours (New York, The Pierpont Morgan Library, M. 
945, fol. 146). 


Amoz and Azor, the fact that more of these identifiable 
illuminators did not participate together in these 
manuscripts suggests another possiblity. The simple, 
direct division of labor in which the illuminators were 
responsible for every phase of the decoration indicates 
a small-scale operation. The Cleves Master may have 
been affiliated with these artisans in one or more small 
ateliers which may have been part of an artistic neigh- 
borhood not unlike the qguartier of scribes and illumina- 
tors in the rue des Ecrivains and around the Porte aux 
Peintres in Paris.®° 

Perhaps we should also revise our notion of more 
or less stable workshops which persisted in one area 
for a long time. The variable presence of the Cleves 


69 See Kathleen Morand, Jean Pucelle (Oxford, 1962), p. 2 


and H. Fierens-Gevaert, Les Trés Belles Heures de Jean de 
France, duc de Berry (Brussels, 1924), p. 7. 
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Fic. 55. Pen flourishes. Van Alfen Hours (Baltimore, 
Walters Art Gallery, W. 782, fol. 168v). 


Master and his associates suggests that he may have 
been a “visitor” in the workshops responsible for the 
Baltimore Missal, Munich and London Bibles, and 
possibly in the Montfort Hours, that Azor was his 
“visitor” in the Cleves Hours, and later, Lieévin van 
Lathem in The Hague Hours. Although it is possible 
that Master Azor was the Cleves Master’s apprentice 
or assistant, all of these artisans seem to have been 
highly mobile, combining and recombining forces with 
almost every commission. Perhaps the Cleves Master's 
sporadic association with these illuminators is indica- 
tive of a situation in which mobility of artisans and 
ad hoc cooperative ventures constantly affected the 
make-up of small ateliers. 

These fluctuating relationships are reflected, I be- 
lieve, in the material characteristics of the texts sup- 
plied for illumination by this group of artisans. No 
two manuscripts, even within specific types or formats, 
have the same dimensions of text, number of lines, or 
identical breaks in the text by folio and by gathering 
that would suggest they come from the same scrip- 
torium (see Appendix B and fig. 58). If it was be- 
coming the custom at the time to evolve methods of 
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mass producing manuscripts, we would expect these 
basic characteristics of book planning to be stan- 
dardized in order to facilitate rote copying, as in 
the case of imposed sheets discussed earlier. Instead, 
we find such a variety of formats and modes of text 
decoration (in those cases where the miniatures were 
inserted) that we must suspect that numerous small- 
scale suppliers of texts were providing books which 
were then farmed out to a variety of small workshops 
of illuminators for decoration. At this stage in our 
investigations, it is impossible to say if there was a 
book seller/publisher who was responsible for receiv- 
ing commissions and subcontracting the text and 
illuminations to various scribes and artisans in the 
neighborhood. 

Such mobility of relationships and variety of sup- 
ply of texts indicate a community of lay rather than 
monastic artisans. Presumably clerical illuminators 
working in conjunction with a particular monastic 
scriptorium would have produced more uniform and 
identifiable groups of manuscripts. Some of these 
lay illuminators may have been freelances who did not 
hesitate to travel to a neighboring city to pick up an 
extra commission, and who occasionally took in as 
assistants colleagues with whom they had previously 
worked elsewhere—as might be the case with Master 
Azor. This hypothesis might also help to resolve 
the problems of the locale of activity of such illumina- 
tors as the Zweder and Cleves Masters, believed to 
have been active in two presumed rival artistic centers 
of Nijmegen in Guelders or Utrecht.7° Since these 
cities are geographically close, only about forty miles 
apart, we can suppose that interchanges between these 
two milieus took place frequently. Distinct regional 
styles, if in fact there were any in these two cities, 
might have become so intermingled by itinerant arti- 
sans that it is futile to try to distinguish between them. 
Perhaps one explanation for the presence of Rhenish 
and cosmopolitan characteristics in some of the Cleves 
Master’s illuminations and for his collaboration with 
artisans, such as Master Azor, who are believed to 
have been active in Utrecht, would be that he was in 
fact active at various moments of his artistic career 
in both Guelders and Utrecht.” 


70 The Guelders/Utrecht problem was first posed by 
FE. Panofsky, “Guelders and Utrecht, a Footnote on a Recent 
Acquisition of the Nationalmuseum at Stockholm,” Konsthi- 
storisk Tidskrift 23 (1953) : pp. 90-102, and further explored 
by Hoogewerff, 1961, and U. Finke, 1963. Gorissen, 1973, 
suggested that the Cleves Master may have been a member 
of the van Aken family in Nijmegan. 

71 The Pontifical in Utrecht of circa 1455 (Universiteits- 
bibliotheek MS 400), which I believe is by the Cleves Master 
(Calkins, 1967: pp. 116-126), has been said to have eastern 
Netherlandish or Rhenish characteristics and to manifest a 
foreign appearance: Brussels, 1971: No. 39. The only other 


-attribution of the manuscript to the Cleves Master has been 


in Pacht and Jenni, 1975: p. 35. 
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Fic. 56. Text decoration (integrated foliation 192v): Al 
initial, a4 staff, A4 border decoration. Cleves Hours 
- (New York, The Pierpont Morgan Library, M. 945, 
fol. 145v). 


The hypothesis of a small, individual, and variable 
nature of the Cleves workshop would also explain the 
high degree of freedom of style and artistic indepen- 
dence manifested in so many Dutch manuscripts.”* The 
Cleves Master does not appear to have imitated those 
illuminators with whom he worked briefly and inter- 
mittently, nor did his collaborators really seek to 
emulate him, beyond borrowing some of his motifs. A 
system of tight apprenticeship in matters of style seems, 
on the basis of both ordinary productions such as the 
First History Bibles and courtly commissions such as 
the Cleves Hours and Morgan Breviary, to have been 
foreign to this milieu. Instead, the dominant, char- 
acteristic pattern of relationships suggests a loose, 
permissive affiliation among all of the illuminators 
within this Dutch artistic community. 


72 This theme is developed in Calkins, “Traditions ... .” 
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Fic. 57. Text decoration (integrated foliation 136): Bl 
initial, 0] staff, B5—>B4 border decoration. Cleves 
Hours (New York, The Pierpont Morgan Library, M. 
917, p. 47). 


Examination of the secondary decoration of the 
text pages of the Cleves Hours in conjunction with 
the miniatures and their borders has revealed signif- 
icant patterns of distribution of labor that reveals the 
workshop practices of the illuminators and the nature 
of a particular atelier. Comparisons with other re- 
lated collaborative efforts, although adding new com- 
plexities, yielded a picture of workshop relationships 
over a period of twenty to thirty years. Other codi- 
cological evidence in a wider range of manuscripts now 
needs to be investigated in order to resolve many prob- 
lems concerning the identity of this and other ateliers, 
the sources of the manuscripts they illuminated, and 
the process of coordinating the patron’s wishes with 
the production of texts and their decoration within 
the Dutch milieu. Nevertheless, examination of the 
decoration of the book as a whole has proved, in the 
case of the Cleves Hours, to be crucial in obtaining 
preliminary evidence of the nature of the workshop. 
The text decoration alone held the key which related 
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the Cleves Hours to other productions by a recogniz- 
able assistant of the Master. It is hoped that the 
method demonstrated here in analyzing the various 
forms of text decoration will be applicable to manu- 
scripts from other milieus and that it will shed addi- 
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tional light on the various workshop procedures of 
other regions.”* These normal working procedures and 
traditions must be understood before we can assess the 
role of the principal miniaturists in the production of 
medieval illuminated manuscripts. 


APPENDIX A 


THE MATERIAL COMPOSITION OF THE 
HOURS OF CATHERINE OF CLEVES 


Text in Latin and Dutch. Usage for the Diocese 
of Utrecht according to the Augustinian Canons of 
the Windesheim Chapter. Gorissen, 1973: pp. 45-159, 
pointed out that the suffrages indicate a mixture of 
Cologne, Cleves, and Cistercian Saints appropriate for 
the region of Cleves and that the calendar and litany 
reveal evidence of a Guelders usage. The arms of 
Catherine of Cleves and of her ancestors appear 
around the border of the frontispiece and facing page 
of M. 945. The identification of other presumed 
marks of ownership (initials and arms purported to 
be of the Lochorst family) proposed by Gorissen, 
1973: pp. 707-758, appears to be too conjectural to 
support the hypothesis of another patron. Dates 
from 1428 to 1445 have been proposed for the illumi- 
nation of this manuscript. For measurements, lines of 
text and comparisons with other related manuscripts, 
see Appendix B. 

In the following tabulation, an attempt has been 
made to indicate the way in which the gatherings of 
the Cleves Hours were put together and the distribu- 
tion of labor within them. Double or conjugate folios 
which are intact are shown by a solid line (ΡΞ); 
hypothetical reconstructions by a broken line ( 554). 
Inserted folios indicated by a solid line leading to a 
stub are in their original position ; those indicated by 
a broken line are at present interleaved elsewhere but 
conjectured to have been situated as shown. Threads 
are depicted as a wavy line ( ). Muniatures 


73 Work in this direction on French fourteenth-century 
manuscripts has been done by Francois Avril, “Un Enlumineur 
ornemaniste parisien de la premiére moitié du XIVe siécle: 
Jacobus Mathey (Jaquet Maci?),” Bulletin monumental 129 
(1971) : pp. 249-264; and idem, “L’étude de la decoration des 
manuscrits et son apport a la codicologie: le cas de |’en- 
luminure parisienne de la deuxiéme moitié du XIVe siécle,” 
forthcoming in Codicologtca VII. 


labeled in capitals (PRESENTATION OF THE 
VIRGIN) are full-page; those in italicized capitals 
(FRONTISPIECE) are inserted full-page minia- 
tures; and those in lower case (Annunciation to 
Joachim) are half-page miniatures. The Roman nu- 
merals designate the number of the gathering (as 
listed in Plummer), and the arabic numerals below 
show the number of integral folios and added and 
missing leaves (ΙΝ, 8+1-—1, indicates that in 
Gathering IV there are eight integral folios and that 
there was an inserted folio which is now missing). 
For each folio is given the total foliation (according 
to Gorissen’s listing), the foliation of the Arenberg- 
Guennol volume or pagination of the Morgan volume, 
the contents, the miniatures, and symbols indicating 
the type of decoration. 

The following system of lettering is used for each 
major type of decoration: 


Al, B1, etc. Initials 

al, b1, etc. Marginal staffs 

Al, Bl, etc. Marginal acanthus 
penned sprays 

Pen flourishes 


decoration and 


a, Ὁ 


B1 & B2 indicates that initials in both styles occur on 
a page; Bl + B2 indicates that decoration in both 
modes occurs in the same initial (or staff) ; Bl — B2 
indicates that the initial in the first mode closely 
approximates that of the second; and “var” indi- 
cates an unusual variation of the designated form. 
These symbols also apply to the marginal acanthus 
decoration. By following the vertical lines linking 
one portion of a double folio with the other we can 
observe the homogeneity of decoration on the entire 
bifolio in contrast with decoration in another mode 
appearing on other folios in the same gathering (cf. 
VI, fols. 43/48 and 44/47 in style B in contrast with 
fols. 42/49 and 45/46 in style A: see fig. 3. 
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———" 144 4. MEETING AT THE GOLDEN 
GATE 
36 6.20 5. Birth of the Virgin 
20v 
37 21 
21v 
: 
‘TT 38 22 
i 22Vv 
1 39 23 
23v 6. PRESENTATION OF VIRGIN 
L__.stub 
40 24 7. Designation of Joseph 
2άν 
41 25 
25v 
42 G. 26 
2όν 
27 
27Vv 8. MARRIAGE OF VIRGIN 


9. God Dispatching Angel 


10. ANNUNCIATION 


32 11. Visitation 
32v 


33 
33v 


Init. 
Al 


Al 


B3 ἃ Bl 
Al 


Al 
var Al 


Al 


var Al 


B3 
Al 


Al 
Al 


Al 
Bl 
B3 
Bl 


Al 
Al 


Al 
Bl 
B3 
Bl 


Al 
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al 


al 
al 


al 


al 


bl 
al 


al 
al 


a2 & 3 


δ] 


δ] 


αΖ 
αΖ 


αΖ 


δ] 


δ] 


αΖ 


ΑἹ 


ΑἹ 


ΑἹ 


ΑἹ 
ΑἹ 


ΑἹ 
ΑἹ 


ΑἹ 


ΑἹ 
ΑἹ 


ΑἹ 


Bl 


Bil 


Al 
Al 


Al 


Bl 


Bl 


Al 


& A3 a 


& A3 
& A3 


& A3 
& A3 


& A3 


& A3 a 
& A3 a 


& A3 


& A3 


& A3 a 
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VII 

8+ 1 


VIII 
8+ 1 


n 
ot 
Ξ 
σ' 


APPENDIX A: MATERIAL COMPOSITION 


1 
! 
Ι 50 6. 34 
34v 
! 
; 51 35 
' 35v 
52 36 
36v 
! 
: 53 37 
! 37ν 
Ἵ 
Ἵ 
᾿" 54 38 
! 38v 
Ι 55 39 
: 39v 
! 
: 56 40 
' 40v 
! 
: 57 41 
i ἀν 
} 
1 58 M. 155 
=. 156 
59 6.42 
42v 
60 43 
43v 
61 44 
44v 
r— stub . 
! 
1 62 45 
45v 
Ἵ 
1 
.} 63 46 
46v 
1 
! 
ι 64 M. 119 
120 
HOURS OF 
65 G. 47 
47v 
66 48 
48v 
67 49 
49v 


12. ADORATION OF CHILD 


13. Flight into Egypt 


blank 
14. DEATH OF THE VIRGIN 


15. Assumption of Virgin 


. blank 
16. AGONY IN GARDEN 


THE CROSS 
17. Betrayal of Christ 


Init. 


Al 
Al 


Bl 
B3 
Bl 
Al 
Al 


Al 
Al 


Bl 
Bl 


Bl 


Al 


. Β3 


Bl 
Al 
A2 


Al ἃ A2 


A2 
Al 


Al 
AZ—Al 


Bl 


Staff 


a2 
a2 


δ] 
bl 


a2 
a3 


a3 


a2 
a2 


a2 
a2 


a3? 


δ] 


Dec. 


Al & A3 
Al & A3 


Bl 


Bl 


Al & A3 
Al & A3 


Al & A3 
Al & A3 


Bl 
B1 


B1 


Al ἃ A3 


B1 
Al & A3 
Al & A3 


Al ἃ A3 


Al & A3 
Al & A3 


Al & A3 
Al & A3 


Bl 


61 


Pen 


62 
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ΙΧ 
8 


| 


~y 
ie) 


hg 
80 
81 


82 


- ὦ stub 


83 


84 


ι-- 6 


85 


CALKINS: THE CLEVES WORKSHOP 


. 30 


50v 


51 
5lv 


51 bis 
51 bis v 


52 
52v 
53 
53v 


54 
54v 
55 
55v 
56 
56v 


. 57 


Siv 


. 37 
᾿ 38 


. 38 


58v 


59 
59v 


60 
60v 


61 


6lv 


62 
62v 
63 
63v 
64 
δὲν 


65 
65v 


18. CHRIST BEFORE CAIAPHAS 


19. 


20. 


21: 


22, 


23. 


24. 


25. 


Mocking of Christ 


blank 
CHRIST BEFORE PILATE 


Christ Before Herod 


blank 
FLAGELLATION 


Buffeting 


CARRYING OF CROSS 


Preparation of Cross 


Al ἃ 42 


Al—A2 


42 


B4 
Al 


Al 


al 
al 


a3 


a3 
a3 


a3? 


a3 


a3 


a3? 


al 


Al 


Al 


Al & A3 


Al 
Al 


Al 


Al & A3 
Al & A3 


Al & A3 


Al 


Al 
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ΧΙ 
8 


XII 


86 


94 


98 


100 


101 


APPENDIX A: MATERIAL COMPOSITION 


G. 66 


73ν 


7άν 


75 
“Ἶδν 


76 
76Vv 


77 
7iv 


78 
78v 


79 
719V 


80 
80v 


81 
8iv 


. CRUCIFIXION 


. Joseph of Arimathea 


. DEPOSITION 


. Lamentation 


30. ENTOMBMENT 


31. Resurrection 


32. TRINITY IN APSE 


SUNDAY HOURS OF THE TRINITY 


33. God the Father 


34. God the Son 


Init. Staff 

B4 

Al ἃ A2 a3 
A2 al 
B4 

Al ἃ A2 a3 
Al al 
A2 a3 
AZ a3 
Al a3 
B4 

AZ a3 
Al al 
Al al 
B3 

A2 a3 
Al al 
A2 a3 
—~«B4 

A2 a3 
Al a3 


63 


Dec. Pen 


Al 


Al 


Al 
Al 


Al a 
Al 


64 | CALKINS: THE CLEVES WORKSHOP (TRANS. AMER. PHIL. SOC. 


Gathering 
foliation Init. Staff Dec. Pen 
XIII 102 G. 82 35. Enthroned Trinity B4 ἃ Bl 
8 ΒΙ bi Bl 
ΒΙ bi Bl 
. Trinity with Son Kneeling B4 ἃ Bl 
ΒΙ bi Bl 
ΒΙ bi B1 
. Trinity with Dove and Child B4 ἃ Bl 
B1 bi B1 
86 B1 bi Bl 
86v 38. Throne-of-Grace Trinity B4 ἃ Bl 
107 87ν ΒΙ bi B1 
87ν ΒΙ b1 B1 
108 88 39. Trinity with Man of Sorrows B3 
88v ΒΙ bi B1 
109 89 b 
89v ΒΙ bi B2 ἃ B1 
XIV 110 Missing (blank) 
8+2-1 Missing (TRINITY?) 
I 
MASS OF THE TRINITY 
Ι 111 6. 90 40. Trinity Adored B4 
90v BI b1 B2 ἃ B1 
Ι 
"ΠῚ 
lt 1129 B1 b1 B1 ἃ B3 
A 91v BI b1 Bi & B2 
1 
i! 113 92 BI b1 B2 & B3 b 
1 92v b 
1 
ily 11493 BI b1 B3 
it 93v B1 bi B3 & B2 
| s 
iy 
ily 115 94 b 
! θάν ΒΙ bi B3 
ΠῚ 
: 1 116 05 — — — 
ἢ! 95v Bl b1 B2 
"ΠῚ 
‘|! 111 96 BI bl Β2 
itt θόν ΒΙ bi B2 b 
ae 
"ΠῚ 118 Μ. 179 (blank) 
180 41. DEATHBED SCENE 
Ι 
᾿ MONDAY HOURS OF THE DEAD 
Ι 119 (6.97 42. Souls in Hell Mouth B3 
97v Bl b1 Bi 


ι. stub 
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Gathering 
foliation Init. Staff Dec. Pen 
XV 120 G. 98 Bl δ] Bi 
8 σεῖς eas peas 
Bl δ] Bi 
. Preparation of Corpse B4 
Bl bl B2 & B3 
Bl bl B3 
. Mass of the Dead B3 
B1 bl B1 
102 Bl bl B1 
102v 45. Interment B4 
125 103 Bl δ] B3 
103v Bl δ] Β2 b 
126 104 46. Requiem Mass B4 
104v Bl δ] Bi 
127 105 Bl δ] Bi 
105v 47. Hellmouth with 3 Souls B4 
XVI 128 G. 106 Bl δ] B1 
8+ 1 106v Bl bl B2 — Β5 
Ι 
1 129 107 48. Release of Souls from Hell B4 
| 107v Bi b2 Bi 
1! 
i 130 108 — εξ ὡς 
! ! : 108v Bl δ] B1 ἃ B3 
1 
ΕΓ, 131 Μ. 2] blank 
ἘΠ 28 49. LAST JUDGEMENT 
100 
1 it| MASS OF THE DEAD 
ι!Ι 132 Μ. 29 50. St. Michael Weighing Souls B4 
ae 30 ΒΙ δ1 B1 
WENT) 133 Μ. 31 BI bt ΒΙ 
rte $2 Bl δ] B1 
stub 
it 
! 13 Μ. 33 Ὀ 
ει... 
᾿ ! 34 b 
1 
A 135 Μ. 45 ΒΙ δ᾽  Βι 
; 46 Ὀ 
1 
ι 136 Μ. 47 Bl bi B5 — B4 


48 B1 δ] BS 


66 CALKINS: THE CLEVES WORKSHOP (TRANS. AMER. PHIL. SOC. 


Gathering 
foliation Init. Staff Dec. Pen 
XVII 137 M. 49 Bl bl B3 
8 50 b 
138 51 Bl bl B3 
52 51. Pentecost 
TUESDAY HOURS OF THE HOLY GHOST 
139 M. 53 52. Wisdom: Judgement of Solomon B4 
54 Bl δ] B1 
140 55 Bl δ] B1 
Bl δ] B1 
141 57 53. Understanding: David Kneeling B3 
58 Bl bl B1 
142 59 Bl δ] B1 
60 54. Counsel: King and Advisors B4 
143 M. 35 Bl b1 Bl 
36 Bl δ] B1 ἃ B3 
144 M. 73 55. Fortitude: Jacob and Angel B3 
74 Bl bl B3 
XVIII 145 M. 61 Bl bl B1 — B3 
8 62 56. Knowledge: Teacher and Pupils B3 
146 63 Bl b1 Bl — B3 
64 Bl δ] B1 b 
147 65 57. Piety: Lady Giving Alms B3 
66 Bl δ] B1 
148 67 Bl δ] B1 — B3 


. Fear of the Lord B3 


Bl δ] Bi > B3 
Bl bl B1 — B3 
ΒΙ δ] B3 
72 59. ST. PETER BESTOWING B3 
HOLY GHOST 
MASS OF THE HOLY GHOST 
15: G. 109 60. Simon Seeking to Buy the Power 81] 
of Peter 
109v Bl δ] ΒΊ — Β3 
152 G. 110 Bl δ] B1 — B3 


110v b 
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XIX 
8 


153 


157 


158 


am ame om om aw ap ap oe oe op é ow oD om a a am GP ae am am ow on 


162 


| 


163 


164 


APPENDIX A: MATERIAL COMPOSITION 


G. 111 
1liv 


112 


115 
115v 


M. 39 
40 


M. 41 
42 


G. 116 
116v 


G. 117 
117v 


118 
118v 


119 
119v 


120 
120v 


122 
122v 


M. 43 
44 


G. 123 
123v 


61. 


63. 


64. 


65. 


66. 


67. 


68. 


ALL SAINTS BEFORE GOD 


WEDNESDAY HOURS OF ALL SAINTS 
62. 


Virgin Kneeling Before Christ 


Angels Adoring God 


Apostles and Prophets Adoring God 


God and Signs of Evangelists 


Ecclesiastical and Military Saints 
Adoring God 


Virgins Adoring God 


St. Michael Battling Devil 


Init. 


Bl 
Bl 


Staff 


bl 
δ] 


δ] 


δ] 
δ] 


δ] 
δ] 


δ1 


b1 
ὃ] 
ὃ] 


δ] 


δ] 


δ] 
b1 


b1 


b1 


bl 
bl 


δ] 


b1 


bl 
b1 


ΒΊ1 — B3 


B1 — B3 
B1 — B3 
B1 


B1 — B3 


Bl 


Bl 
B1 


Bl 
B1 — B3 


67 


Pen 


68 
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foliation 


XX] 
8-2 - 2 


XXII 
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169 Missing (blank) 


i 
| 
Ἵ 1700 (6. 124 
᾿ 124ν 
te stub 
ijt 
| | 
171 125 
il 125v 
| | 
"a i 172 126 
ofa 126v 
ii 
| | 
its 173 127 
| 
“ae 127v 
] 
174 128 
128ν 
| 
! 175 129 
ι 129v 
| 
176 130 
130v 
| 
| 


178 131 
131ν 


n 
ct 
Ξ 
σ 


179 6. 132 
132ν 


133 
133ν 


134 
134v 


135 
135v 
136 
136v 


137 
137v 


138 
138v 


139 
139v 


177 Missing (blank) 
Missing (SACRIFICE OF MELCHIZIDEK ?) 


71. 


72. 


73. 


74, 


75. 


MASS OF ALL SAINTS 
69. Saints Peter, John and Martin 


THURSDAY HOURS OF HOLY SACRAMENT 
70. 


Solomon Distributing Bread 


Moses and St. John Evangelist 


Communion 


Aaron, Moses, SS. Paul and Luke 


The Gathering of Manna 


Supper at Emmaus 


Init. 


B4 
Bl 


ΒΙ 
ΒΙ 


Β3 
ΒΙ 


Bl 
Bl 


B3 
Bl 


Bl 
B3 


Bl 
Bl 
B3 
Bl 


Bl 
B3 


Bl 
Bl 


B3 
Bl 


ITRANS. AMER. PHIL. SOC. 


Staff Dec. 


Missing (CORONATION OF VIRGIN BEFORE ALL SAINTS?) 


δ] 


δ] 


b1 
b1 


b1 


bl 


δ] 
b1 


b1 


b1 


b1 
b1 


b1 


BS 


B4 
B4 


B4 & B2 
B4 


B4 
B4 


B2 


Bl — B3 


Bl — B3 


Pen 
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XXITI 
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APPENDIX A: MATERIAL COMPOSITION 


187 G. 140 

140v 76. Passover Lamb 
188 141 

141v 
189 142 


142v 77. LAST SUPPER 


MASS OF THE HOLY SACRAMENT 
190 143 78. Moses and St. Paul at Mass 


143v 
191 144 
144v 
192 145 
145v 
193 146 
146v 
194 147 
147v 
195 G. 148 
ΓΞ - 148v 
196 149 
a 149v 
197 150 
a 150v 


198 Missing (blank) 
oc Missing (TREE OF LIFE IN PARADISE?) 


FRIDAY HOURS OF THE COMPASSION OF GOD 
199 M.75 | 79. Adam Dispatching Seth 
76 


200. Μ. 77 
78 


201 M. 79 
80 


202 M. 81 
82 


203 M. 83 
84 


Init. 


Al 
B3 


B1 


Al 


B3 
Al 


Staff Dec. 
a4 A4 
bl B4 
a4 A4 
aq A4 
aq A4 
a4 A4 
a4 A4 
aq A4 
a4 A4 
bl B3 
bi B3 
bl B2 
bl B2 
bl B3 
bi B2 
bi B2 
bl B3 
bl B2 
bi B2 
bl B2 


69 


Pen 
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Gathering 
foliation Init. Staff Dec. Pen 
XXV 204 M. 85 80. Seth Given Branch B3 
8 Bl δ] Β2 
Bl bl B3 
ΒΙ δ] Β3 
Ὀ 
ΒΙ δ] B1 
. Seth Plants Branch B3 
ΒΙ δ] Β3 
b 
b 
Bl δ] Β2 
Bl δ] B1 — Β3 
. Tree Growing from Adam’s Grave B3 
ΒΙ δ] Β3 
ΒΙ δ] B1 — B3 
Bl bl B3 
XXVI 212 M. 101 83. Solomon Cutting Tree B3 
8 Bl bl B2 
Bl δ] Β2 
ΒΙ b1 B2 
. Measuring the Timber B3 
ΒΙ δ] Bl 
Bl δ] Β2 
ΒΙ δ] Β3 
. Sheba Fording Stream B3 
Bl bl B2 & B3 
Bl δ] Β2 
ΒΙ δ] Β2 
ΒΙ δ] Β2 
. Pool of Bethesda B3 
B1 bl B3 


Bl δ] B3 
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XXVII 
8+2—-1 


XXVIII 
8+1- 


APPENDIX A: MATERIAL COMPOSITION 


220 M. 


117 
118 


221 Missing (blank) 


Missing (FINDING OF THE CROSS?) 


MASS OF THE CROSS 


222 M. 


223 


224 


225 


226 


227 


77) 
et 
=} 
o 


228 


229 M. 


230 


| 


121 
122 


123 
124 


125 
126 
127 
128 


129 
130 


131 
132 


133 
134 


135 
136 


137 
138 


87. Christ Standing on Cross 


(blank) 
88. CREATION OF EVE 


SATURDAY HOURS OF THE VIRGIN 


231 


232 M. 


233 M. 


234 


235 


236 


Nn 
ct 
& 
σ᾽ 


237 


139 
140 


147 
148 


141 
142 
145 
146 


149 
150 


151 
152 


153 
154 


89. Eve and Virgin and Child 


90. Tree of Jesse 


91. Joachim and Anne 


92. Holy Family at Work 


93. Holy Family at Supper 


94. Ascension 


Init. 


Bl 
Bl 


B3 
B2 ἃ Bl 
B3 


ΒΖ ἃ Bl 


Β3 ἃ Bl 
ΒΙ 


B3 ἃ Bl 
Bl 


Β3 ἃ Bl 
Bl 


B3 ἃ Bl 
B1 — ΒΖ 


Staff 


b1 
δ] 


δ] 
δ] 


bi 
δ] 


δ] 


b1 


δ] 


δ] 


δ] 


δ] 


Dec. 


B3 — Β5 
B3 


Bi — B3 


B3 
B4 


B3 


Bi — B3 


B3 


71 


Pen 


72 CALKINS: THE CLEVES WORKSHOP 


Gathering 
foliation 
XXIX 238 M. 157 
8 158 
239 159 
160 
240 M. 161 
172 
XXX 
3 


95. Funeral of Virgin 


96. CRUCIFIXION WITH 


DESTINATRICE 


SATURDAY MASS OF THE VIRGIN 
97. Virgin and Child in Grape Arbor 


Init. 


B3 
Bl 


B3 
Bl 


Bl 
Bl 


B2 


B1 ἃ B2 
Bl + B2 


Bl + B2 
ΒΙ ἃ B2 


B1 + B2 
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Staff 


δ] 


δ] 


δ] 


δ] 


Dec. 


B3 — B4 


Pen 
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XXXI 
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XXXII 


APPENDIX A: MATERIAL COMPOSITION 


249 Missing (blank) 
Missing (PROCESSION?) 


PENITENTIAL PSALMS 
250 G. 151 98. Man of Sorrows 


158v 


258 (Ὁ. 159 


166v 


Init. 


B3 


Al 


Al 


Al 


Al 


Al 


Al 


Al 


Al 


Al 


Staff 


a5 


a5 


ao 


a5 


a5 


a5 


a5 


a5 


a5 


Dec. 


A4 


Al & A4 


A4 


Al & A4 


A4— Al 


Al & A4 


A4 


A4 


Al & A4 


73 


Pen 
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Gathering 
foliation Init. Staff Dec. Pen 
XXXIII 266 G. 167 Al a5 A4 
8+1 167v — -- -- 
267 168 (blank) 
168v 99. MOUTH OF HELL 
OFFICE OF THE DEAD 
268 169 100. Funeral B3 
169v Al a5 A4 
269 170 a 
170v Al a5 Α4 -» Al 
270 171 Al a5 A4 & Al 
171v Al a5 A4 
271 172 a 
172v Al a5 A4 
272 173 Al a5 A4 
173v a 
273 174 a 
174a Al a5 A4 
stub 
274 175 a 
175v Al a5 A4 
XXXIV 275 176 a 
8 a 
Al a5 A4 
Al a5 A4 
a 
Al a5 A4 
Al a5 A4 a 
a 
Al a5 A4 a 
a 
a 
Al a5 A4 


Al a5 A4 
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Gathering 
foliation Init. Staff Dec. Pen 
XXXV 283 G. 184 Al a4 A4 
8 184v Al a4 A4 
284 185 --- — — 
185v Al a4 A4 
285 186 a 
186v a 
286 187 Al aq A4 
187v a 
a 
Al a4 A4 
a 
a 
Al a4 A4 
Al aq A4 
a 
191ν Al a4 A4 
XXXVI 291 6. 192 a 
8 Lend of MS 945] — — -- 
Al a4 A4 
a 
a 
Al a4 A4 
a 
Al a4 A4 
Al a4 A4 
a 
Al a4 A4 
a 
Al a4 A4 
a 
Al aq A4 


194 Al aq A4 


76 


Gathering 
foliation 


XXXVII 
8 


XXXVITI 
8 
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2909 M. 195 


204 
SUFFRAGES 
304 205 

206 
305 207 

208 
306 209 

210 
307 . 211 

212 
308 213 

214 
309 215 

216 
310 217 


313 


314 


203 


222 


223 
224 


225 
226 


101. St. Michael 


102. Guardian Angel Battling Demon 


103. St. John the Baptist 


104. St. Peter Apostle 


105. St. Paul Apostle 
106. St. Andrew Apostle 


107. St. James Major 


. John the Evangelist 


. Thomas Apostle 


110. St. James Minor 


111. St. Philip Apostle 


Init. Staff Dec. 

Al a4 A4 

Al a4 A4 

Al aq A4 

Al a4 A4 

Al a4 A4 

Al a4 A4 

Al aq A4 

B3 

B3 ἃ Bl 

Al a4 A4 

B3 bi B1 — B3 
B3 

B3 bi Bl 

B3 bi B1 

B3 

Bl bl Bl 

B3 

Bl bi B1 & B2 
B1 ἃ B3 Ὁ] B1 — B3 
B3 
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Pen 


VOL. 69, PT. 5, 1979] 


Gathering 
foliation 


XXXIX 
8 


XL 
8 — 1 


APPENDIX A: MATERIAL COMPOSITION 


315 M. 227 
228 


229 
230 


231 
232 


233 


235 
236 


237 
238 


239 
240 


241 
242 


323 M. 243 
244 


| 


324 245 
246 


325 247 
248 


326 249 


251 


i 
| 
: 252 
328 253 
Ι 254 
i 
329 255 
! 256 
i 
i 


112. 


113. 


114. 


115. 


116. 


117. 


118. 


119, 


120. 


121. 


122. 


123. 


124. 


St. Bartholomew Apostle 


St. Matthew Apostle 


St. Simon Apostle 


St. Matthias Apostle 


Adoration of the Magi 


St. Gregory the Great 


St. Jerome 


St. Ambrose 


St. Augustine 
Sts. Cornelius and Cyprian 


St. Anthony 


Sts. Fabian and Sebastian 


Conversion of St. Hubert 


ι 330 Missing (St. Quirinus) 
Missing 


Init. 


Bl 
B3 


B3 ἃ Bl 


Bl 
B3 


Staff 
δ] 


δ] 


δ] 


δ] 


δ] 


b1 


Dec. 


B3 


B2 


BS 


B3 


B3 


B3 


B3 


77 


Pen 
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Gathering 
foliation Init. Staff Dec. Pen 
XLI 331 M. 257 ΒΙ ἃ B2 8] Β3 
8 258 125. Martyrdom of St. Erasmus B3 
259 — — — 
260 b 
261 Bl δ] Β3 
262 126. St. Acacius and 10,000 Martyrs B3 
263 Bl δ] B3 — B4 
264 127. St. Blaise B3 
Bl δ] B3 
266 128. St. Lawrence B3 
267 B1 δ] Β3 
268 129. St. Vincent B3 
269 130. St. Valentine Bl 
270 B3 ἃ B1 bil B3 
271 131. Lapidation of St. Stephen B3 
272 132. St. George and the Dragon — 
XLII 339 M. 273 B3 δ] Β2 
8 —1 ᾿ 274 Bl δ] Β3 
| 
340 275 133. St. Christopher B3 B3 
Ἵ Bl δ] B3 
| 
. Hadrian B3 
Bl δ] B1 — B3 
| 
. Martin B3 
Ι . Nicholas Bl 
| 
| 
: 343 281 Β3 δ] B1 — Β3 
' 282 Bl δ] B3 
Ι 
I 344. 283 137. St. Benedict B3 
' 284 138. St. Servatius — B3 
t 
t 345 285 B3 ἃ B1 bi B3 
286 139. St. Bernard B3 
| 
t 


t 341 Missing (St. Francis?) 
Missing 
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XLITI 
8 


XLIV 
8 — 1 


347 


355 


APPENDIX A: MATERIAL COMPOSITION 


M. 287 


M. 303 
304 


305 
306 


Missing 
Missing (St. 


307 
308 


310 


311 
312 


313 
314 


315 
316 


140. St. Thomas Aquinas 
. Leonard 


. Alexis 


. Anne, Virgin and Child 


. Mary Magdalene 


. Catherine 


. Barbara 


. Agnes 


. Dorothy 


149. St. Apollonia 


150. St. Agatha 


Margareta) 


151. St. Cecilia 


152. St. Lucy 


153. St. Scholastica 


154. St. Gertrude 
155. St. Martha 


Init. 
B3 ἃ Bl 


Bl 
B3 


ΒΙ ἃ B2 
B3 


Staff 


δ] 


δ] 


δ] 


δ] 


b1 


δ] 


δ] 


δ1 


δ] 


δ] 


δ] 


δ] 


Dec. 


B3 


B1 — B3 


B3 


B3 


B3 


B1 — B3 


Bl — B4 


B1 — B3 


B3 — B4 


B3 


B3 


B3 
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Gathering 
foliation 


XLV 
6+1-1 


stub 


363 Missing 
Missing (St. Ursula and 11,000 Virgins?) 


364 M. 317 
318 156. St. Helena 


365 319 
320 


366 321 157. St. Elizabeth 


322 
367 323 

324 
368 325 

326 end of text 
369 327 blank (ruled) 


328 blank 


Init. 
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Staff 


Dec. 


Pen 


Appendix B 


COMPARATIVE DIMENSIONS OF SIGNIFICANT MANUSCRIPTS 


Hague Lectionary 
KB 69.B.10 


Munich Bible 
BSB, germ 1102 


London Bible 
BL, Add. 15410 


Utrecht Pontifical 
UB 400 


London Drawing Bible 
BL, Add. 38122 


Baltimore Missal 
WAG 174 
Morgan Breviary 


PML 87 


Cleves Hours 
PML 917/945 


Miinster Hours 
WLM 61.2 


Hague Hours 
MWM 10.F.50 


Leiden Hours 
UB, B.P.L. 224 


Montfort Hours 
ONB.s.n. 12878 


van Alfen Hours 


WAG 782 


Hague Prayer Book 
MWM 10.E.1 


Page 


395 X 295 mm 


393 Χ 265 


390 Χ 280 


380 Χ 280 


284 Χ 195 


275 Χ 195 


244 X 170 


192 Χ 130 


190 Χ 130 


185 Χ 125 


177 X 122 


172 X 121 


148 χ 108 


147 X 107 


Text 


273 X 196 mm 


300 Χ 200 


286 X 190 


243 X 167 


207 Χ 145 


190 X 120 
185 Χ 121 


173 X 138 


105 X 62 


106 Χ 63 


100 Χ 68 


108 X 66 


95 X 60 


82 Χ 57 


79 X 54 


81 


Cols. 


2 


2 


Lines 


56 


53-58 


57 


26 


42 


35 
215 


36 


20 


16 


17 


20 


18 


17 


13 


Full-page miniatures 


187 Χ 126" 


—— 


105 Χ 65-70 mm 
108-111 Χ 65-69 

100 X 68 
99-109 X 62-75 


105 Χ 60 


95-98 X 63-68 
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N.B. In the dimensions, height precedes width. The overall dimensions of these manuscripts are of little 
help in establishing relationships because many of the books have been trimmed in successive rebindings. 
The measurements of the area of text, in conjunction with the number of lines of text, however, are more 
useful. But it should be observed that no two manuscripts in this list have enough points of similarity to 
be significant, text areas may be close, but the number of lines vary. Nor is there any consistency in the 
manner of ruling (fig. 58). 


Cleves Hours Van Alfen Hours Munster Hours 
Leiden Hours Hague Prayer Book Hague Hours 
Montfort Hours 


Fic. 58. Comparative rulings of Books of Hours from the circle of the Master of Catherine of Cleves. 
* Section containing Prefaces and Canon of Mass. 


b Dimensions of full-page miniature of Crucifixion on fol. 152v., including frame, are identical with the ruled justification of 
text on the recto. 
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